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OYAL ACADEMY of MUSIC.—In conse- 
quence of the sudden withdrawal of all pecuniary aid 

from Her Majesty's Government, it has been resolved by the 
Special Committee appointed at a General Meeting of the 
directors, subscribers, and professors of the institution, on 
the 2nd of May, to make an appeal to the general public, with 
aview to raise an adequate d for the future provision of 
the institution. A SPECIAL SUBSCRIPTION LIST has there- 
fore been opened at the LONDON AND COUNTY BANK, 
Hanover-square ; and the names of those who are willing to 
become contributors, either as annual subscribers or as donors, 
will be received and duly acknowledged by the Members of the 
Committee, as well as by the Secretary ; by whom also copies of 
the Special Report, issued by the Committee, will be forwarded 


on application. 
By order, c. A. BARRY, 
Secretary to the Special Committee. 
Royal Academy of Music, Tenterden-street, Hanover-square. 





AILHARMONIC SOCIETY.—ST. JAMES’S 

HALL.—Extra Concert, FRIDAY Evening, July 17. 
Conductor, Mr. W. G. CUSINS.—Symphonies (Italian) Men- 
delssohn, (Jupiter) Mozart. Overtures, Paradise and Peri, 
Bennett; Jubilee, Weber; Concerto in G, Pianoforte, Mr. 
CHAS. HALLE, Beethoven. Mdlle. TITIENS will sing 
“Ocean,” Weber. Mdlle. CHRISTINE NILSSON will sing 
“ah perfido,” Beethoven, and ‘‘Sull’ aria” with Mdlle. 
TITIENS. Mr. SANTLEY will sing ‘‘Ovoi dell Erebo,” 
Handel, &c. Stalls, 15s.; reserved seats, 10s. 6d. ; tickets, 
fs. and 2s. 6d.—L. Cock, Addison & Co., 63, New Bond-street ; 
Chappell, Mitchell, R. Ollivier, Keith, Prowse & Co., Cheap- 
side, and Austin’s Ticket Office, St. James’s Hall. 


M*: LANSDOWNE COTTELL’S THIRD and 

Last MORNING CONCERT, for the Introduction of his 
Singing and Piano Pupils, will take place on WEDNESDAY, 
the 22nd of JULY, at the STORE STREET HALL, on which 
occasion he will be assisted by Twenty of his Pupils and Signor 
Caravoglia, and several eminent artists of the season. Con- 
ductor, Herr Lehmeyer. For further ticulars apply to Mr. 
lansdowne Cottell, Norfolk House, Norfolk-road, Bayswater. 








i R. KUHE will give a PIANOFORTE 

RECITAL in TUNBRIDGE WELLS on WEDNESDAY 
nett, when he will play selections from the works of Mozart, 
Beethoven, Mendelssohn, Weber, Chopin, Stephen Heller, and 
several of his own compositions. 





Ms: J. AUGUSTUS HUGHES (Soprano). 


Lzssons 1x Vortce Propuction anp VoCALISATION, 
according to the Italian Method. 
TRACHER ALSO OF THE PIANOFORTR. 


Address—21, Harrington-street, Mornington-crescent, N.W. 


\ ISS BERRY-GREENING begs to announce 

that she is now in Town for the Season, and that she has 

restmed her Private Lessons and Classes.as usual, Miss Berry- 

Greening’s Matinée will be held, under distinguished patronage, 

at the Hanover Square Rooms, June 5th. Letters relative to 

country engagements, private parties, lessons, &c., should be 
care of Messrs. Chappell, 60, New Bond-street, W. 


\fPLLE. LIEBHART will SING, for the first 

als time, Guglielmo’s new song, ‘‘ DESTINY ” (a sequel to 

The Lover and the Bird”), (poetry by R. Reece), composed 

Hee oe es, at Miss Kathleen Ryan’s Concert, St. George’s 
night, 











THE 
deerme OF ALFRED TENNYSON, 





Port-LavuREATE. 


Pp OEMS. XvVIIIrx Epirtion. 








By ALFRED TENNYSON, D.OL., 


Poret-LavurgEAteE. 











Cioran, 9s.; FULL CLOTH GILT, 10s. 6d.; Morocco, 15s. 


1) ete ; anD Orner Poems. XIIru Eprrion. 








By ALFRED TENNYSON, D.C.L., 





Port-Lavreate. 





Cioran, 5s.; FULL CLOTH GILT, 7s. 6d.; Morocco, 11s. 





I MEMORIAM. XIXru Eprnon. 





By ALFRED TENNYSON, D.C.L., 


Port-IAurEATE. 








Cuiora, 6s.; FULL CLOTH GILT, 8s. 6d.; MoRocco, 12s. 


T' HE PRINCESS: a Meptey. XVruEprr. 








By ALFRED TENNYSON, D.C.L., 


Port-LauREATE. 








Cuora, 58.; FULL CLOTH GILT, 7s. 6d.; MoRoCCO, 11s. 





| aan OF THE KING. A New Epirion. 





Br ALFRED TENNYSON, D.C.L., 


Port-LavureEatTeE. 








Cuoru, 7s.; FULL CLOTH GILT, 9s. 6d.; Morocco, 138. 


a ARDEN, Erc. A New Eprrion. 





NOW READY, 
PRICE ONE SHILLING, 


Free by Post for 14 Stamps, 


GRAMER’S PIANOFORTE OPERAS. 


No. L, 


“LURLINE,” 


COMPOSED BY 


W. VINCENT WALLACE. 





Beautifully Printed on Toned Paper. 





Lonpon : 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 


G OD BLESS OUR SAILOR PRINCE. 
TA new National Song, with Chorus ad lib. Words by J. 
K. CARPENTER; Music ¥ STEPHEN GLOVER. 

“Loyal, patriotic and spirit-stirring. Will take its place side 
by side with ‘God Bless the Prince of Wales.’ —Vide The Sun. 

Also for the Pianoforte, by the same composer ; ditto Brass 
Band, for two stamps. 

Each post free for 19 stamps. 

Publishers: Rossrt Cocks & Co., New Burlington-street, 
Tendon. To be had everywhere. 








ARK THE GOAT-BELLS RINGING. 
Duettino. By HENRY SMART. 4s. 
** One of the finest vocal duets ever written.” 


Rosgnt Cocks & Co., New Burlington-street, London. 


Beautifully illustrated in colours, il 
AWN OF SPRING. Polka de Salon. By 
Ernet Dats. Price 3s. 
~ A pleasing title; a very pretty picture to match it; three 





By ALFRED TENNYSON, D.C.L., 


Port-LavurzEateE. 








CuiorTH, 68.; FULL CLOTH GILT, 8s. 6d.; MoRocco, 12s. 





MPME- TALBOT-CHERER requests all Letters 


to be addressed to her new residence, 25, YorkK-STREBT, 
ORTMAN-SQUARR. 





\>M. ELWOOD ANDREA (Contralto) begs 


to announce that she has Removed to 31, Bronprsnury- 


vulas, Kizpurn, N.W., where all communications respecting 
‘®ggements for Oratorios and Public or Private Concerts, in 


wu or country, or from Pupils, are to be addressed. 


QaLeewr ss FROM THE WORKS OF 





ALFRED TENNYSON, D.C.L., 


Pp t lines of Jean Ingelow as a motto; and above all a 
most spirited movement varied with great musical skill. ’— 
Brighton Herald, 

Cramer & Co. Limited, 201, Regent-street, W. 


HEY ARE NOT DEAD, BUT SLEEP. Sacred 
Song. By Jacques BuumentuaL. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, London, W. 
HERE’S NOT A JOY THE WORLD CAN 
r. = By Cant Havsz. Sung by Miss Fanny Armytage. 
r ‘Cnamgr & Co. Limited, 201, Regent-street, W. 











Port-LavuREATE. 





Crors, 58.; GILT EDGES, 6s.; Morocco, 10s. 6d. 





R. H. V. LEWIS (R. A. M.), Solo Pianist 
and Accompanist, is open to an Engagement (Provincial 


Tox in ae or September.—Address, 107, Clarendon-road, 





REMOVAL. 
Me W. H. CUMMINGS 
Temoval from Forest Hit, to 


Turaiow Panx Roap, DuLWwicn. 
Le 





town on Saturdays: 


and Harmony. 
Mr. Jony Recess, Crorpor, 8. 





eee 


to announce his 
0. 1, Brackizy VILLas, 


M: JOHN RHODES gives Lessons as usual 
Aide, 


(joNcERT AGENT.—Mr. JOHN BLAGROVE, 
nate tte Manager of the St. George's Hall, is at liberty to 
oe Entertainments, &c., in 

W. 


its for Concert Parties, ’ 
Vaio ad the provinces.—-82, Langham-street, Portland- 





Np bof ate 





nee MOXON & CO. 





i STREET, PICCADILLY. 








Published on July 1, 1868, price 4a., 

aS FOLLE ad LOGIS. 
Par le Chevalier de CHATELAIN. 

Bruxelles: C. 


M Rue Royale No. 2. Londres; 
Rolandi, 20, aA 4 



















ws igure Waren 


Waxtep to Purchase a first-class Music and 
Pianoforte Business; the South or South-west of Eng- 
particulars, W. H., 


0. 1 POLKA MAZURKA, by Dewnnror, will 

shortly.be published. This of music was at 

the Rose Show, Exeter, on the 8 SSS coat Wy the 
Band of the Royal Marines Plymouth. Co Mr. 














i —~ Impromptu pour Piano, Composé 
pr Tuzopors ArmitaGE, Pianiste-compositeur de onze 
ans. ce 8s, : 
Cramer & Co. Limited, 201, Regent-street, W 


HE CATS. Comic Song by Henny 8. Lutoz, 
author of a: “ King Cash,” &c. Sung by Mr. 
. Usamsn & Co. Limited, 201, Regent-street. 


Boat MUSICAL INSTRUMENTS.— 
Cornets 








Raxhorns, Drums, Piston, 
Vv &e., in use in of 
Concertinas, Violins, ns 
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CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 





Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


The Parting. The Ploughboy. 
Alice Gray. | Be mine, dear Maid. 
Rock'd in the Cradle of ™" Welcome me home. 
Dee Sherry ripe ! 
foo long ago! 
Isle of Beauty. 
Beneath the Willow Tree, 
Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 

When Johnny comes marching Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird. | _ died. 

Beautiful Dreamer. Tramp, tramp. 

’Tis but a little faded Flower, | Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 

Come howe, Father! Song of the Sea-shell. 

Mill May. Wait for the Waggon. 

Beautiful Isle of the Sea, 


No. 3.—SIX DUETS. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


Deep. 

The Anchor's weighed. 
The Thorn. 

I'd be a Butterfly 
Where the Bee sucks, 


Evening Bells. 

1 know a Bank, 

As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. Alice. 

The convent cell, The rose that opes at morn. 

Sweet Spirit, hear my prayer. | A lowly youth. 

Mary, ye: 't forget me. The dawn is breaking o’er us. 

w ng Morning's light is break- | Come, smile again. 

Norah, Darling ! don’t believe 
t 





poh Kate, 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, | Ev’ry Day will I give thanks. 
Hymn of Eve. | Ere Infancy’s Bu 

David Singing before Saul. | Ze World of Changes. 
Author of Good, ° G lest, we trust in Thee. 


Gratitude. and Life dejected 
Bethlehem. uish, 


Lamb of the Father, 


No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe. | There the silver'd waters roam. 
Pray, Goody. In Infancy. 

Water wastea from the Sea. a like love is yonder 


Is there a heart that never 
loved. There was a jolly Miller, 
The Vicar of Bray. Love is but an April day. 
Oh a woman's heart is} Ere around the huge oak, 
bought 


No, 7.—12 SONGS BY SCHUBERT. 
Wee flowers their buds are My life is but a summer day. 


5 sweet to think. 
snark et tke — Dear mother, > not chide me. 
Thine is m — Iam. 


A 
Weep not for ; ante departed. 


The T 
ween & Iviat Smooth is the moonlit sea. 
ve . 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies dream- | Gentle Annie. 
ing. Gone are the Days. 
Hi ae Wa, Com Cg a Lottie in the Lane. 
Bing de ~it.,»# 
ani Line the Stairs, ie by m: vide. 
me Mae ews from Mome. 


Nelly was a Lady. 
Beautiful Star. The Sunny Side the Way. 


Vlalie. 





No. 9.—12 OPERA SONGS. 
The Gipsy’s Home— “‘ Jessy | In that Devotion—“ Matilda...” 
Lea.” 


| Maid of the Silv'ry Mail— 
Only a Ribbon—" The Sleep- “The River Sprite. 
ing Queen.” 


My Bud of May—* She Stoops 
Gone is the Calmness from my _ to Conquer.” 

heart—*‘ Matilda.” | Coo! says the Gentle Dove— 
Keep thy Heart for me‘ Rose | ** Punchinello.” 

of Castille.” I've Watched him — “* Hel- 
He'll miss me—‘‘ She Stoops | vellyn.” 

to Conquer.” mn the Elves at Dawn do 
For Her Sweet Sake—“ Tee 


pass—‘‘ Amber Witch.” 
e of Song.” 
No. 10.—HAYDN'S CANZONETS—1st. Ser. 
The a a Song. 


No. 11..—HAYDN’S CANZONETS—2np. Ser. 
Sailor's Song. She never Told her Love. 

The Wanderer, Why Asks my Fair One? 
Sympathy, Content. 

No. 12.—15 CHRISTY MINSTRELS’ SONGS. 


Jenny June. Ah, never deem my Love can 


My Saeon'ty turme Jeannie Lee. 

em'ry turns 

Dees back. Old Jeasy. 

yes op Oe Uncle Sam, my 


J Bell. 

I'w off to Baltimore. 

Jonn Brown lies mould’ring in 
the Grave. . 


” Fond- 

think not Love is light as 
The Little One that died. 
Lillie Dale. 


Uncle Neda 


THE ORCHESTRA. 


CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. The meeting of the waters. 

Believe me, if all thoseendear-| Lesbia has a beaming eye. 
ing young charms. | The last rose of summer. 

Love’s young dream. The minstrel boy. 

Go where glory waits thee. The valley lay smiling. 

The barp that once through! Erin ! the tear and the smile. 
Tara's halls. By that lake. 


she wore. 


No. 14.—6 SACRED DUETS. 


O give thanks. Jerusalem the Golden. 

Hast thou cheered the broken- | The Pilgrims of the night. 
hearted. Graceful Consort. ; 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. The last shilling. 

While the lads of the village. | The Sailor’s journal. 
Farewell, my trim-built wherry! | Tom Tackle. 

Jolly young waterman. The constant Sailor. 

Ned that died at sea. Loveiy Nan. 

Poor Jack. The Greenwich pensioner. 





J. P. KNIGHT. 
Poor Rosalie. 
The Emigrant’s Farewell. 


I'm afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave. 
Pretty Dove. Past ? 

Woodman, spare that Tree ! The old Sexton. 
Why chime the Bells so merrily? | The young Savoyard. 
The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. 
Estelle. 

Are you coming, bonnie Annie? Why d do ? love thee yet? 
Come out with me. G Dar’ 

They have nee you toanother. | 

Blue eyed 

I can know thee no more, |} my 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home, 
Should he upbraid. 
Tell me, my Heart. 


race 
Laurette. 


Bid me discourse. 
The Pilgrim of Love. 


Lonpon : CRAMER & CO. LIMITED, 
201, Recent Srreer, W.; 


SIMPKIN, MARSHALL & CO, 


CRAMER & CO.’s 





BY THE 
BEST COMPOSERS. 





Jules Benedict's Grand Concerto for Piauoforte, dedicated 
by permission to the Empress of the -peeoett ruse 

Andante from above, published separately . q 

Rondo from above, published separately .. coee & 

(These two numbers are the most deservedly popular ‘tmove- 
ments of the composition.) 

Jules Benedict’s Rose Leaves ig gy ved illus- 
trated with a View of Costessy Gane 
permission to Lady Stafford .. 

Rete Seelam See Operas, Parte 1, 2, ‘and 3 $ now 


Kuhe. vgn ABH, Chimes .. 

Brinley Richards. By the Sad ‘Sea ‘Waves, ‘Fantasia on 
the celebrated ballad from Benedict’s opera, The 
Bride of Venice .... 

Alfred Devaux. The Melodies ‘of Souland. "New Edition 
> ~y Books. Arranged in a oer style. Each 


J. a’ Caltcots, Bt. ‘Cecilia, Books| 1, 2,3. "Consisting of 
Favourite Sacred Melodies, Ancient and Modern, each 
Book 1, 2, 3, duet .... 
J.G. Cattoott March of the Men of Harlech. Transcrip- 
tio’ 


J. G. Calicott. “Home, ‘sweet Home. "Transcription ae 
J. W. Harmston. Le — An —~- piece for 


ianoforte 
T. Villar, The Patrol A Night March. A “charming 
composition 


Cramer & Co “Limited, 2 ‘201, 1, Regent-atret, W. 
ANDEGGER’S NEW SONGS. 


+» 2s, 6d 

“*Four ltalian songs, * Si siete buona,’ ‘anemia @ una 
stella,’ ‘Io  amero,’ and ‘La luna é bella,’ b yy 
(Cramer & Co.), may be safely ely commended those who 
sowething —— and Italian to sing. The second is, mad 
the most — of the four as a composition. 
does not come before the public empty: 
neither disrespectfully. He always does his best, and this 
sometime very good.”—Atheneur. 

Cramsr & Co. Limited, 201, Regent-street, W. 


A COUNTRY LIFE. Written 


Dickans. Composed by Jonny Huitag. 
i. LEE. By Cuarvzs Biamruin, 





by Ceameas 








Cramer & Co. Limited, 201, Regent-street, W. 
Price 3a. 
Cranzn & Co, Limited, 201, Regent-street, W. 


Rich and rare were the gems ys ned thy young days 


No. 16.—12 SONGS BY H. RUSSELL AND 


Shall I sing you a Song of the 


| =. Ley » ha comes like some 


Whistle, and I'll come to you 
Lad. 


NEW PIANOFORTE MUSIC. 


s. de 


6 
0 
0 


(No. 250, July 11, *89, 


<< 
NEW SACRED SONG BY SIG. LABLACHE. 


een 


THE BIRTH OF THE FLOWER, 


WRITTEN BY 


L. H. F. DU TERREAUX. 











COMPOSED BY 


F. LABLACHE., 


PRICE THREE SHILLINGS. 


Lonpon : 


CRAMER & CO. LIMITED, 
201, Recent Srreer, W. 





With beautiful Portrait of H.R.H. the Princess 
of Wales. 


ERIN'S HOPE 
WALTZES. 


BY 


W. C. LEVEY. 


Price 4s. 


LONDON: 
CRAMER & CO. LIMITED, 
201, Recent Srazer, W. 


SONGS BY GUGLIELMO. 


ad 
Tue Roses, written by L. H. F. du Terreaux 3 0 
Tue Tine. Duet for Soprano and Contralto. 
Words by Henry Ffrench........+ 
COMPOSED BY P. D. GUGLIELMO. 


“The words of ‘The Roses’ are very p poy, and oie 

manner of Herrick. The music is owed 

Pe pe pay be pt lielmo, w' be  Saoes ‘The 
found effective in the salon withou it making great 

demands upon the singer.”—Leader. 


Caamun & Co., Westmoreland-street, Dublin. 











CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE. 


Night Dews .. 3 se eegnaneet 
Le Sommeil des Fées . on 
Jupiter. Marche de Concert 


The Request.. 
Tornado Galop... 
én ot "Limtod, 201, Regund-stecst, W. 





With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 


CAPTIVITY. 
(QUE JE VOUUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 3s, 
“A sweet lay.”—Newcastle Weekly Chronicle. 
“ Beautiful and simple.”—Edinburgh Ladies’ Own Journal. 
“ Charming.” —Cork Southern 


Reporter. 
“Deserving of the highest meed of praise."—Fleetwol 
Chronicle. 


Cramer & Co. Limited, 201, Regent-street, W. 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of main 
is hit off. and 
ol etT Ne eT ot cen, author of The TWIN” &o., be 
JUST PUBLISHED. 
Handsomely Illustrated. Price 88. 


Caaman & Co, Limited, 201, Regent-street, W. 
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INVOCATION TO DEATH! 





wilt, white Death, 

are my breast! 

Thy sharp, swift dart, O Death, 
Shall give me rest. 

Thy grisly hand in mine, gaunt Death, 
Shall glad be press’d. 


Strike if thou 
Ib 


Aweary and faint on Life’s path, 
Unwillingly pacing its road, 
I would fain at Futurity’s gate 
Cast off my terrestrial load! ~ * 
Borne down with this burden of life, 
Mine eyes ever fixed on the goal, 
My wayfarer’s staff I'd lay by— 
Write my name on Eternity’s scroll. 
The phantoms of dead joys float round me, 
Hope’s ashes lie cold on my heart; 
Love, friendship, affection evanished ! 
QO soul! from my body depart! 


Quench thou my torch, cold Death, 
No gloty in its light remains! 

Loosen the silver cord, O Death! 
Too fiercely doth it gall my reins. 

Break thou this bowl of life, quick Death, 
It runneth poison in my veins! 


Draw thou night’s veil, kind Death, 
Shut out Life’s sun! 
Th’ eternal doors ope quickly, Death, 
My sand is ran! 
Smite me thou shalt, white Death, 
My day is done! 
ArgtTHur Marruison, 








PROVINCIAL. 





Mr. Thomas Clapham, the proprietor of the Leeds 
Toyal Park, was brought before the Leeds magis- 
trates on Tuesday, charged with a breach of the law, 
be having allowed sacred music to be played in the 
. pak on Sunday, not having a license. He con- 
tended that the Act of Parliament did not extend to 






















, 7} sured music, but the magistrates nevertheless fined 
him £5 and costs for the offence. 
3 0 Kin lea 
The usual annual morning vocal and instrumental 
ide concert, given at Banff by the Misses Pringle and 
‘of the their pupils, took place on Tuesday last week, when 
an the large drawing-room of Boyndie House was filled 
g overflowing by visitors from the town and various 
districts of the country. The concert consisted of 
— ‘vo parts, including compositions by Shield, Mozart, 
Sduloff, Tito Mattei, Attwood, Handel, Boieldieu, 
v8, Sir J. Stevenson, Schubert, Chopin, Lord Morning- 
tu, Dr. Calleott, Balfe, Auber, Knyvett, Rossini, 
a StH. Bishop, &¢., &. The concert was very suc- 
3 0 cessful, 
3 0 
8 0 . , 
3 0 Caste” is drawing good houses at the Prince of 
8 : ilts's Theatre, Liverpool, and the performance 
8 muerally gives great satisfaction. (Mr. Frederick 
_ pvuuge appears in his original character of the 
"": George D'Alroy, which he performs with his 
cAD, ~ success, Miss Jane Rignold is a charming 
tly, and she is welcomed as an old favourite. 
* Ada Dyas as Esther acts with much feeling, 
.) “at. J. W. Ray is very successful as Eccles. A 


wt of praise is also due to Mrs. Buckingham 
~ — Charles Coghlan, and Mr. Glover.—— 
+ lay” is having a successful run at the 
Dhitheatre, Miss Hill plays the principal cha- 
» There will shortly be a season of English 
- at this house. We understand that Mdme. 
“ ' — will be the prima donna.— Mr. Maple- 
* Malian Opera company is expected to visit 
“pool early in September. 


 aniaalay the secluded village of West Malvern 








&6,, & 8 3 Ye, owing to the opening of a new organ 
* “anes’s Church, on which occasion the Lord 
7 of Worcester preached. The church was 
W, ed decorated, and the congregation was nu- 





“+ Ghortly after eleven o'clock the clergy, 








robed, marched from the parsonage to the church. 
The prayers were read by the incumbent, the first 
lessson was read by the Rey. J. Douglas, and the 
second by the Rev. F. Peel. The Communion was 
read by the Lord Bishop, who afterwards preached 
an excellent sermon, at the close of which a good 
collection was made in aid of the funds. The 
bishop, clergy, and a few friends took lunch at the 
parsonage and at Mrs. Lane Freer’s. The organ 
was built by Mr. Nicholson, of Worcester, and is too 
powerful for the present edifice, but, as it is in con- 
templation to erect a much larger church, provision 
is thus made for the future. 





An excellent concert was given in the Music-hall, 
Kidderminster, on Wednesday evening last week, by 
Members of the Choral Society, and it was their first 
public appearance since the reorganisation of the 
society. The pieces selected for performance were 
the first and second parts of the ‘ Messiah,” and 
morceaux from Haydn's ‘ Seasons” and “ Creation.” 
Mr. Fitzgerald conducted in an able manner, and, 
owing to the absence of a gentleman who was to 
have taken the tenor solos, he undertook one of 
them himself, and a pupil of his, Mr. Wm. Deacon, 
sang some of the others very creditably, one or two 
being necessarily omitted. The other solo parts 
were taken by Miss Clara Wight (soprano), Mrs. 
Heywood (contralto), and Mr. Muston (basso). The 
band was led by Mr. 8. Taylor. The concert passed 
off very successfully, and there will be a surplus of 
about £15, which: the society gives to the fund for 
the decoration of the Music-hall. The band and 
chorus numbered about eighty performers. 





A special meeting of the Towcester Vocal Associa- 
tion was held in the National Schoolroom, Tow- 
cester, on Thursday, the 2nd inst., for the purpose 
of presenting a testimonial to the conductor, Mr. 
William Simmonds. The testimonial consisted of 
a very handsome ivory baton, sterling silver 
mounted, and suitably inscribed, manufactured 
specially for the members by Mr. George Butler, of 
the Haymarket, London. The secretary, R. W. 
Watkins, Esq., in presenting it, spoke in the 
warmest terms and in the most kindly manner of 
the exertions made by Mr. Simmonds in behalf of 
the Association during the past four seasons; and 
traced the progress of the Association from humble 
beginnings to the performance of two oratorios during 
the last season. Mr. Simmonds, in reply, begged 
the members to accept his most earnest thanks for 
their very handsome present and kind expression of 
feeling towards himself, and observed, with reference 
to the success of the Association from a musical 
point of view, that it must always depend, as it had 
done hitherto, upon the hearty co-operation afforded 
him by the members themselves. 





The ceremony of the enthronisation of Dr. Atlay, 
the new Bishop of Hereford, took place at the 
Cathedral on Thursday week with the customary 
ceremony. There was a great preponderance of 
ladies among the congregation. The laity assembled 
in the nave, the choir being exclusively appropriated 
to the clergy. About twenty members of the chapter 
assembled in their surplices, the general body of the 
clergy being habited in their black gowns with dis- 
tinctive hoods, &c. The Mayor of Hereford attended 
in full state with the Corporation. The service was 
Attwood in F, and the anthem, “I was glad,’’ Att- 
wood. The Rev. Sir F. G. Ouseley, Bart., Mus. 
Doc., Precentor of the Cathedral, assisted by the 
Rev. W. D. Duncombe, intoned the service. The 
first lesson was read by the Rey. Canon Musgrave, 
and the second by the Rev. Canon Evans. The 
Very Rev. the Dean inducted his lordship in the 
usual form into “the real, actual, and corporal pos- 
session” of the bishopric, “with all and singular 
the rights, dignities, honours, privileges, and appur- 
tenances whatsoever thereunto belonging.’ The 
Dean afterwards entertained the Lord Bishop and 
clergy, with the Mayor and Corporation, magistrates, 
and others of the laity, at luncheon at the College 
Hall. There was Evening Service at seven o'clock, 
at which the bishop attended and preached the 





There is at present being painted in Belfast, on a 
somewhat extensive scale, a diorama of Scotland. 
Artists under the direction of that veteran diorama 
painter, Mr. Dudgeon, have been for some months 
busily engaged on a series of paintings which will be 
principally illustrative of the most famous localities 
mentioned in “The Queen's Book,” though it will 
also embrace views of a great number of romantic 
spots in fair Scotia not touched upon by the Royal 
pen. Asa work of art the diorama will hold a high 
place, but a feature in the exhibition will be the 
dioramic effects, which are both numerous and 
effective. It is expected that in about a couple of 
months the public will have an opportunity of 
witnessing the different scenes, which will be ac- 
companied with national music, dances, &c.—— 
The troupe of Beni Zoug Zoug Arabs, whose per- 
formances, as we said in our last, were the only 
deserving features of ‘“ Ginnett’s: Great French 
Circus,” which visited this town about a fortnight 
since, gave their wondrous and highly meritorious 
entertainment in the Botanic Gardens on Tuesday, 
7th inst, at 3 o’clock in the afternoon and again at 
7 o’clock in the evening. The attendance on both 
occasions was large and fashionable, and the 
Arabs were loudly applauded in all their feats. 
The United Service Dramatic Company have left 
Belfast after a visit extending over five weeks. 











THE OPERA. 





The benefit of Mdlle. Patti enabled that fasci- 
nating artist to exercise all her attractions in 
Gounod’s melodious exposition of Shakespeare— 
the “ Romeo et Juliette’’-—a work which, inter- 
preted by such an artist, must always commend 
itself to a cultivated audience. And although 
possessed of a much less strong hold on public 
favour than the immortal “ Faust,” the work 
abundantly proved its popularity, in a secondary 
position, on the occasion in question. The charms 
of Mdlle. Patti's Juliet were, as the French say, 
indicible; it was a conception ultra-poetic yet 
wholly lifelike—full of a passion and tenderness 
informing youtb and beauty and a southern blood, 
and superadding on these the grace of a voice 
sweet as Enid’s when Geraint first heard it. The 
spirit which Mdlle. Patti throws into this per- 
sonation sometimes rises even beyond the exigency 
of the cemposer, and yet never mars the beauty 
of the dramatic idea. Thus she made more of the 
trivial Valse Ariette than what the music would 
seem to suggest: yet there was nothing of ex- 
aggeration in her rendering; it was beautiful and 
wholly praiseworthy. The love-scenes with Romeo 
went excellently ; the balcony episode was a tri- 
umph of histrionic subtlety, and the subsequent 
tragic scenes brought out her power of concentra- 
tion and of vehemence in strict accordance with 
dramatic lights. She was mated with an insuffi- 
cient Romeo in Sig. Mario, whose voice and 
memory alike failed him, and whose grace alone 
remained. The change from last year’s cast was 
slight: Mdlle. Locatelli now played the Page, in- 
stead of Mdlle. Nau, and sang her little part well. 
Sig. Cotogni was again Mercutio, Sig. Neri-Baraldi 
Tybalt, M. Petit effective as Capulet, and Sig. 
Bagagiolo’s fine voice came out well in Friar 
Lawrence. This opera was splendidly mounted on 
this occasion as heretofore. 

On Saturday Mdme, Rey-Balla, whose début was 
announced last week, appeared as Marguerite in 
Gounod’s “ Faust,” and manifested less nervous- 
ness in this part than in Meyerbeer’s opera. On 
the whole the part was fairly sustained, but calls 
for no special recognition. The ‘* King of Thule” 
ballad was marred by a tremolo, but in the garden 
scene she better appealed to the sympathy of her 
audience and gained a recall. Sig. Mario was 


Faust, M. Petit Mefistofele, Sig. Cotogni Valentino, 
and Mdlle. Locatelli Siebel. 

At Her Majesty's Sig. Ferensi has again ap- 
peared after a long absence with as little good 
effect as that which waited on his début in May. 
He seenis as slightly suited to the part of Faust as 





sermon, 


he was to that of Raoul in the “ Huguenots,” and 
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there is now no reason why this gentleman should } i 


loud and hearty applause. 


Gassier, the Valentino of Mr. Santley, and the beloved by her loyal subjects. 


Siebel of Mdme. Trebelli are magnificent imper- | Will profit by this hint. 
a precedent for this loyal distinction. 


sonations, 








CONCERTS. 





The eighth concert of the Philharmonic Society 
came off on Monday. The following was the 


program :— 

Symphony in C (T.a danse des ours).........- Haydn, 

Aria—" Ii mio tesoro” (Don Giovanni).... ... Mozart. 
Signor Bettini. 

COR We WR ak aids erectcseindesncives Mex Bruch. 


Violin, Herr Strans. 
Romance—“ Va, dit-elle” (Robert le Diable)..Meyerbeer, 
Malle. Christine Nilsson. 
New Overture (MS.) * La selva incantata”....Benedict. 
ees GF Grek Wisi cannscconsevtacsvacces Becthoven. 
Cavatina—" Or, lasull’ onda” (Il Giuramento.) Mercadante. 
Madme, Trebelli-Bettini. 
Concerto (No, 2) in D minor ..........eeseeeee Mendelssohn, 
Pianoforte, Herr Lubeck. 
(‘ hanson dos Djins, “Le premier jour de 
SC I cc iccaccecse si0cedaceerseccssened Auber, 
( Swedish Song 
Malle. Christine Nilsson, 
DOUG soc in ccaaheseccasdssvctcescsegecenccucl Auber. 
The Society on this night concluded its regular 
number of eight subseription concerts, with the 
announcement of a complimentary concert to be 
viven at St. James’s Hall, on Friday, the 17th of 
the present month. At this last concert the room 
was fuller than usual, the visit of Royalty and the 
first appearance this season of Mdlle. Nilsson having 
attracted several strangers. The visits of Royalty are 
doubtlessly of pecuniary advantage to the Society, 
but their presence throws a damp upon the mani- 
festation of delight by the audience. After the 
rococo Symphony of Haydn, which the audience did 
not appear to care for, notwithstanding its character- 
istic and admirable finale, the National Anthem, 
struck up by the Band, gave notice of the 
approach of Royalty—the Prince of Wales, Prince 
Alfred, and their Royal sisters and suites. The 
program was altogether a severe tax upon the 
patience and taste of the Royal Princes, and not 
judiciously chosen. The new, pretentious concerto 
of Bruch, on a third hearing, did not impress us 
with a high opinion of the composer's inventive 
power, and although played in Strauss’s best manner 
it produced little effect upon the hearers. The 
opening phrase of the slow movement is expressive, 
and the dashing theme of double-stops in the 
finale is cleverly treated, but the entire work 
is laboured and not the product of inspiration. 
Benedict's MS. spirited hunting overture is better 
adapted for a theatre than a concert room. Coming 
after the great sensation of Malle. Nilsson’s admir- 
able singing of Meyerbeer’s very original and beautiful 
romance, and a previous long dreary concerto, the 
new MS. musie of Benedict was not heard to adyan- 
tage. The fine symphony of Beethoven was a happy 
rehef. The pace of the scherzo was a shade too fast. 
The difficult trio, inconveniently written for horns 
and clarinet, was as well played as can reasonably 
be expected, and the stringed instruments were well 
subdued in the finale. Mendelssohn's concerto, 
much less brilliant and effective than the one in G 
minor, should have been played in the first part. 
After two hours of severe and new orchestral music 
and effective singing, it required some patience to 
listen half an hour to a piano concerto, with the 
wind instruments not quite in tune with the piano- 
forte, and had Mendelssohn himself played it, 
the public would have expressed little enthusiasm. 
Lubeck executed it masterly throughout, and we 
question whether the last allegro has ever been 
heard in London with more precision, neatness, 
energy and completeness than at this concert. 
The audience, wearied by the want of contrast of 
orchestral works, and the dulness of the selection 
altogether, did not pay that homage to the Swedish 
vocalist which she has received in other places, 


party at her residence in Cumberland-terrace. The 
following was the program :— 

Quartet from the “ Rainy Day”...........s0ee08 V. Gabriel. 
Song—“ How goes the Night”............ saanen Y. Gabriel. 
Trio—* Vieni al mar” 

Song—“ Slumber, mine own” (Dreamland)...... V. Gabriel. 


Song—‘‘ Wake, my beloved” ..........scecccsecs V. Gabriel. 


Perhaps Mr. Cusins 
At public dinners there is 


Recently Lady John Manners had a musical 


Mr. Harvey, Miss Harvey, Mr. Burleigh, and Mr. Campbell. 
Mr, Campbell. 
Mrs. Harvey, Mr. Burleigh, Mr. Campbell. 
Hon. Helen Henniker. 
Mr. Burleigh. 
Quartet—“ Hoila! Hoila!”’ from the “ Lion’s 
BEG évcsnokdunncnvaniieienesatidaskinmen V. Gabriel. 


Lady John Manners, Miss Harvey, Mr. Burleigh, 
Mr. Campbell. 





Ra 0 te CR six cance cr ercsaswiidécccasanns V. Gabriel. 
Mrs. Harvey. 

Cert" 0 Fale Bt neck nesdectnnsicrvcccvans A. Sullivan. 

Miss Harvey, accompanied by the composer. 

Song—“ Sleep, sweet sleep” (Dreamland)........ V. Gabriel. 
Mr. Campbell. 

Chorus—* O, hush thee, my baby”............ A. Sullivan. 

Song and Chorus—“ True Blue” .............66- V. Gabriel. 

Quartet—“ I’m sure we shall meet again”...... V. Gabriel. 


Lady John Manners, Miss Harvey, Mr. Burleigh, 
Mr. Campbell. 


We trust Miss Virginia Gabriel was sufficiently 
honoured in the selection. 
Mr. Ganz’s annual grand morning concert took 
place at St. George’s Hall on Friday last week. 
The program included--the Quartetto, ‘Il cor e la 
mia fe,” from ‘“ Fidelio’ (Beethoven), by Miss 
Fanny Holland, Miss Arabella Smyth, Herr Reich- 
ardt, and Herr Wallenreiter; Rossini’s Terzetto, 
‘* Pappataci,” by Malle. Mela, Signor Franceschi, 
and Mr. Patey; Balfe’s Trio, ‘I’m not the Queen,” 
(** Rose of Castille,”) by Miss Banks, Mdme. Patey- 
Whytock, and Mr. George Perren; Costa’s Quar- 
tetto, ‘‘Eeco quel fier istante,” Mdlle. Enequist, 
Mdme. Sainton-Dolby, Mr. George Perren, and Mr. 
Patey; Quartetto, ‘‘ Mezzanotte,” from Flotow’s 
‘¢ Marta,” by Malle. Enequist, Miss Fanny Holland, 
Malle. Mela, and Signor Ciabatta; and for finale, 
Rossini’s Coro, *‘ Il Carnevale ; Beethoven’s Sonata 
in C sharp minor, the so-called ‘* Moonlight,” Mr. 
Ganz played two transcriptions, by himself, ‘* When 
we went a-gleaning,” and ‘* Santa Lucia,” and with 
Mr. Cowan, a Fantasia on airs from ‘ Der Frei- 
schutz,” arranged by Benedict; Mons. Paque gave 
a Solo, violoncello, ‘*‘ Melodie—Sebastien,” by Batta; 
and Mons. Sainton a Fantasia, violin, ‘‘ Lucrezia 
Borgia,” composed by himself. Among the solo 
vocalists were Mdlle. Enequist, Mdme. Sainton- 
Dolby, Mdme. Patey-Whytock, Miss Banks, Miss 
Katherine Poyntz, Miss Arabella Smyth, Malle. 
Louise Liebhart, Mdlle. Mela, Miss Edith Wynne, 
Miss Fanny Holland; Mr. George Perren, Mr. Patey, 
Signor Franceschi, Signor Gardoni, Mons. Jules Le- 
fort, and Herr Wallenreiter. The concert was ex- 
ceedingly well attended, and the greatest delight was 
expressed by the audience who had assembled to 
greet this amiable and accomplished musician. 
A morning concert was given on Wednesday at 
the Beethoven Rooms, by Malle. Thérése Liebé, of 
whom we have heard great praise as a performer on 
the violin; the vocalists were Mdlle. Liebhari, 
Mdme. Sauerbrey, Fraulein Valesca Von Facius, 
and Mdlle. F. Tourrier, M. Jules Lefort, Mr. W. 
H. Cummings, Herr Wallenreiter, and Sig. Gustave 
Garcia ; the instrumentalists, violin, Mdlle. Thérése 
Liebé, piano, Mdlle. Skiva, violoncello, M. Paque, 
harmonium, Herr Louis Engel; Messrs. W. Ganz, 
Benedict, and Randegger, as conductors. The pro- 
gram was good and varied, containing in particular 
some excellent violin music for the beneficiaire. 
M. and Mdme. Ernest Motte gave their annual 
morning concert on Tuesday, at 49, Grosvenor 
Place. The vocalists were: Mdme. Florence Lancia, 
Malle. Enequist, Miss Katherine Poyntz, Mdlle. 
Mela, Mdme. Ernest Motte, Mr. Trelawny Cobham, 
M. Jules Mott¢s, M. Jules Lefort, Signor Caravoglia ; 


with their entertainment. 


Mr. Ellis 


concerts of the season. 


much neglected. 


appreciated by large audiences. 


nani, and Signor Li Calsi. 


generally well exceuted. 


disposal. 
assemblage ; 


applauded. 


— 


ngly, and the vocal selection was interesting. On| cello, M. Paque; pianoforte, M. Ernest Motte: and 
not fall back upon his legitimate m¢tier and enlist | entering and leaving the room the Royal visitors : 
into the ranks as an useful “ utility” singer. He| were cheered and the national anthem was played— 
is not born to greatness, and should not have|a custom reserved, in Austria and Germany, for 
greatness thrust upon him. Of Mdlle. Nilsson’s | crowned heads. 
Marguerite we have only praise: it is a charming | complimentary national tune for the Prince and the 
embodiment. Her brilliant vocalisation challenged | rest of the Royal family, it would be a very accept- 
The Mefistofele of Sig. | able novelty, and Her Majesty would not be the less 


Herr Ganz, Signori Randegger and Mela, Mons, E 
Berger and Herr Ehgel assisted as conductors, The 
program was capital, and capitally executed, and the 
If some Dr. Bull were to produce a| highly fashionable audience were 


greatly delighted 


On Thursday evening Miss Kate Roberts and 
Roberts gave their concert at St. George's 
Hall. The vocalists were Miss Edith Wynne, Miss 
Dové Dolby, Miss M. Boutall, Mdme. Wynne. 
Matthison and Mdme. Drasdil; Mr. Leigh Wilson 
Mr. Chaplin Henry, and Mr. Lewis Thomas. Th, 
instrumentalists were—violin, Herr Wiener and 
Mr. Ellis Roberts junior; viola, Mr. T. Reynolds; 
violoncello, Mr. Walter Pettit; pianoforte, Miss 
Kate Roberts; and harp, Mr. Ellis Roberts, Mr, 
Sidney Naylor was the accompanist. A very excel. 
lent and varied program was done full justice to by 
the artists engaged, the givers of the concert in 
particular being greatly and deservedly applauded, 
Altogether this was one of the most appreciable 


The last of Mr. Aptommas’s twelve Harp Recitals 
took place on Wednesday evening. These recitals 
have been exceedingly interesting, particularly as 
exhibiting the powers of an instrument now too 
We trust that on a future oe. 
casion Mr. Aptommas will hold his Recitals in g 
larger room and give them an increased publicity; 
we are sure that his talented exertions would be 


Miss Fanny Holland gave her first grand concert 
on Wednesday evening, at St. George’s Hall, assisted 
by the following artists :—vocalists, Miss Edith 
Wynne, Miss Sofia Vinta, Miss Fanny Holland, 
Mdme. Julia Baum, Mdme. Raby-Barrett, Mdme. 
Sauerbrey, Signor Gardoni, Mr. Alfred Hemming, Big- 
nor Caravoglia, and Herr Stepan ; instrumentalists— 
piano, Signor Tito Mattei and Miss Kate Roberts; 
violin, Signor Risegari; violoncello, M. Paque; 
harp, Herr Oberthiir; concertina, Signor Giulio 
Regondi; conductors, Mr. W. Ganz, Signor Bevig- 
The program contained 
a selection of good and popular music which was 


Herr Reichardt’s concert on Monday afternoon, 
honoured by Royal patronage, was given at the 
house of M. Pfeiffer, Putney Heath, who had placed 
his establishment and grounds at the artist's 
The company comprised a brilliant 
and Herr Reichardt sang several 
of his own compositions, among which may be 
numbered ‘Das arme Herz,” “I long for the violet 
of Spring,” ‘ Love me, beloved,” which was slightly 
Mdlle. Liebhart, Mdme. Lancia, ¥ 
Jules Lefort and Mdlle. Carola added their services 
to the other contributions at this concert: the last 
lady singing with great brilliancy and force of et 
pression Costa’s ‘‘I will extol thee,” from “ Eli.” 
Mr. Lindsay Sloper and Herr Kuhe gave som 
pianoforte fantasias, and a small prodigy, Mille. 
Thérésa Liebe, who did remarkable and uncoll- 
fortable things for one so young. 
Schumann's was effectively sung by a Mr. P., who 
being encored also gave Schubert's “ Wanderer.” 

Mr. Leigh Wilson gave an evening concert 0 
Friday last week at the Queen’s Concert Rooms 
Hanover Square, which was well attended, every: 
thing going off very satisfactorily. 


A Lied 








eo 


Charles Mathews. 








yet both she and Mdme. Trebelli sang charm- 


the instrumentalists :—yviolin, M. Pollitzer; violon- 


—_—— 


THE THEATRES. 


The “ Day of Reckoning,” a reproduction of the 
drama of Planché which came out at 
Lyceum eighteen years ago, is not the pleasantes 
mental food which could be laid before @ 
audience, nor is the part of the depraved r 
Count d’Arental the most suited to the capacities 
of so joyous and sempervirent an actor 88° 
Of course he plays t 
character in a most artistic way, just as he oe 
play Hamlet artistically, if called upon to under 
take the part: nay, if it comes to that we 
he would tackle the rdle of the fair Juliet be 7 
and, what is more, do it quite as much pa 
some overlauded actresses whom critics spill 
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ink over. In short, we do not know what Mr. 
Charles Mathews could not do, if put to it. A 
slight farce under the title of “Tom ‘*Thrasher”’ 
has been added to the bill at this theatre, and 
offers a part for Mr. Belmore. It is very small, 
put not very new as a work of art. A sailor 
comes back to shore after his sweetheart has 
forgotten him and married the village barber. 
At first the ancient mariner is disposed to cut up 
rough, but ultimately discovering that one girl 
js equally good with another, consoles himself by 
taking to wife a rustic beauty, and settles down 
perfectly contented. Besides the humour lent to 
the part by Mr. Belmore, some fun of a practical 
nature is extracted from these worn materials by 
Mr. J. G. Taylor and Misses Maria and Nelly 
Harris. 

Why Mosenthal’s “ Deborah” should be again 
translated, with yet another alias for its heroine, 
js not quite apparent; nevertheless, some reason 
must surely have been discovered by the manage- 
ment of the Princess’s for this hash up of the 
“cauld kail” we have tasted under various desig- 
nations—first under its original name, introduced 
by Mdme. Ristori, then as “‘ Leah” played by Miss 
Bateman, afterwards as “ Rachel”? at a minor 
theatre, and now as “Ruth” at the Princess's. 
Certainly Ruth is the least happy invention for 
the heroine. The typical Ruth—the Ruth of the 
Bible—is a sweet, gentle creature, singularly 
opposed to the fierce, passionate curser of Mosen- 
thal’s drama; and the name of Ruth conveys a 
very different idea to the one here sought to be 
conveyed. Miss Kate Saville, who plays this 
Ruth, alias Leah, alias Deborah, has a certain 
power of pathos which she impairs by a too ready 
recourse to tightened brows, to an agonised ex- 
pression about the eyes and forehead, and to a 
persistent gasp in drawing in the breath. The 
trick is frequent, and becomes meaningless by so 
much repetition. Otherwise she played the part 
with some appreciation of the various situations, 
and delivered the malediction with considerable 
intensity. The unfortunate amateur, Mr. Aller- 
ton, repeats on alternate nights his perversion of 
“Hamlet.” 

At the Grecian, Mr. Stevenson’s drama, “ The 
World we live in,” has been played during the 
week. The main idea of this piece is a somewhat 
novel one on the stage. The author would teach 
us that the great Christian virtues of kindness 
and forbearance will not only turn iniquity from 
its purposes, but convert the criminal into an 
example of justice, integrity, and humanity. 
Samson Savage (Mr. Mead), a returned convict, 
enters the house of a benevolent priest, who in 
aspirit of ultra-philanthropy invites casual pas- 
sengers into his house to partake of his hospi- 
tality on terms of equality. Accordingly, having 
refreshed his visitor at his own table, he conducts 
him to the best bedroom in his house. This 
hospitality does not prevent Samson from 
robbing his benefactor. During the night he 
makes off with some spoons, but is seized by the 
Police, and brought back, when to the astonish- 
nent of himself, his captors and audience, he is 
wt free by his host with an admonition to use his 
liberty in order to reform his life. This he 
«cordingly does, and becomes a wealthy manu- 
fcturer, noted for his honour, justice, and bene- 
Wlenee. The piece is not new, and there is no 
casion to go into further details. It possesses 
‘fair portion of the interest common to dramas 
ofthe kind, but as regards the mainspring of the 
story, there is more honour due to the author’s 
‘atentions than to their result. The good priest’s 
Philanthropy is far too extravagant to excite much 
‘Ympathy in the audience. Then the subject 

8 stronger language than has been bestowed 
‘pon it. Besides the general want of strength in 
the ideas, the direct allusions to religion are in very 
Westionable taste. The writer should have relied 
ttclusively on that keen humanity so often 

‘und in the roughest natures, and which will 
wt like electricity on the deepest criminality 
Yen suddenly encountered by kindness and 


forbearance. Religious speeches on the stage are 
seldom in good taste, except they be like Portia’s 
appeal to the humanity of Shylock. We allude 
to this subject the more unreservedly as this 
habit of “religious speechifying, (we can’t find a 
fitter term for it) is making head so much at some 
of the city theatres as to require public notice; 
in fact, it is done as a sop to the occupants of 
the pit and galleries (the sixpenny and threepenny 
visitors), who, having muddled their brains and 
shattered their nerves with drink, come to the 
theatres to listen to this inflated language, and 
fancy that they have made a clean breast of their 
sins, ana may return to the public-house to run 
up another score. The piece is well played and 
appointed, and will probably have a run. 





THE CRYSTAL PALACE FETES. 





SaturpAy—Ferte To THE DuKE oF EDINBURGH. 


If any sceptic still required proof of the 
sympathy and loyalty of our population towards 
the Duke of Edinburgh, certainly every shadow of 
doubt must have been removed by the heartiness 
of the reception given to His Royal Highness on 
Saturday, and the splendour of the féte arranged 
at the Crystal Palace in his honour. More than 
thirty-thousand people, allured by the fineness of 
the weather and the opportunity of seeing the 
favourite Prince alive and sound after his recent 
narrow escape, enlivened Sydenham with their 
presence. At about four o’clock the Prince of 
Wales and Prince Alfred arrived and were formally 
met by the Directors and conducted to the Royal 
box. With them were Prince Edward of Saxe 
Weimar, the Duke of Sutherland, the Duke and 
Duchess of Manchester, and many other noble 
ladies and lords. The great audience which filled 
the transept pressed forward to obtain a glimpse 
of the Royal sailor, and when he appeared in front 
of the box, the cheering was great as he bowed his 
thanks to the wavers of handkerchiefs and level- 
lers of opera glasses. The subjoined program will 
indicate the nature and extent of the concert 
which was given at four o’clock. 


Overture—(Masaniallo) .........ceseeccccccees uber, 
Quartetto—* Un de si ben rammentomi” (Rigo- 
EE. conga suanes tesnnnenssasdenesneese eben Verdi. 


Malle. Vanzini, Grossi, Signor Fancelli, and Signor Graziani, 
Aria—“ Una Furtiva Lagrima” (L’Elisir d’Amore) Donizetti. 
Signor Mario. 
Arietta—“ Nell a calma” (Romeoe Giuletta) ....Gounod. 
Madlle. Adelina Patti. 
Aria—“ Udite, udite” (L’Elisir d’Amore),........ Donizetti. 
Signor Ciampi. 


Cavatini—* Caro Nome” (Rigoletto) ........+++. Verdi 
Mdme. Vanzini. 
Aria— Piff! Paff!” (Gli Ugonotti), .........+-. Meyerbeer, 
Signor Bagagiolo. 
Aria—“ Nobil Signor” (Gli Ugonotti).........+++ Meyerbeer. 


Mdlle Grossi. 
Aria—“ Voi che sapete” (La Nozze di Figaro) ....Mozart. 
Malle. Vanzini. 
Aria—“ Di Provenza” (Traviata) .........eeeeee Verdi, 


Signor Graziani. 
Song—* Within a Mile of Edinboro’ Town”...... Scotch. 
Malle. Adelina Patti. 
Duet—“ Voglio dire” (L’Elisir d’Amore).......... Donizetti. 


Signori Fancelli and Ciampi. 

This program however represented but the 
first part of the concert organised to honour the 
occasion. In itself it was long and interesting 
enough to satisfy an ordinary audience; the sing- 
ing of Mdlle. Patti in ‘‘ Within a mile of Edinboro’ 
town” might alone be deemed sufficient delight 
for one day; but on this occasion the audience 
was gourmand. In the interval between the pre- 
ceding and subsequent part, the fountains were 
set going, and the Royal party enjoyed the sight 
from the balcony, and then came the concluding 
half of the concert, arranged as follows :— 


Triumphal March (Naaman) .........+.0+e0008 Costa. 
The United Bands. 
Part Song—-“ Farewell to the Forest”.......... Mendelssohn. 


The Choir. 
Aria—“ Fra Poco” (Lucia di Lammermoor)... .Donizutti. 
Signor Fancelli. 
Solo and Chorus—“ Calm is the glassy ocean” 
ER eer Mozart, 
Malle. Carola and the Choir. 
Cavatina—“ Non piu mesta” (Cenerentola) ....Rossini. 
Mdile. Grossi. 
The Prayer—From “ Moses in Egypt” ........ Rossini, 
he Choirs, United Bands, and Festival Organ, 
New Song—* God bless our Sailor Prince” ... .Glover. 
Mr. Cummings and the Choir. 
Aria—“ Largo al Factotum ” Veen ...- Rossini, 
amp 





ad Hol, tour" (Masaniello) Aube: 
Prayer—“ Hear, Holy Power” ello) ..,, Auber, 
ee The Choir, 
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Chorus—* See, the Conquering Hero comes” .. Handel, 
The Choir, United Bands, and Festival Organ. 
National Song—* Rule Britannia” Dr, Arne. 


Mr. Cummings and ‘the Choir. 
National Anthom—* God Save the Queen” .... 
The Choir, United Bands, and Festival Organ. 


The singing by Mr. Cummings and the choir of 
Glover's new song, ‘ God bless our Sailor Prince,”’ 
afforded the audience one more occasion of mani- 
festing their loyalty, and the opportunity was 
eagerly taken. We have already spoken of tho 
merits of this composition, which, so far as the 
music is concerned, has sufficient elements of 
popularity to make it well subserve its end. The 
loyalty breathed in its spirit may also go far to 
condone the meagreness of the words and the 
evident poverty of rhyme exemplified by the 
verse-writer. The song, however, was capitally 
sung and warmly seconded by the multitude, an 
encore being tumultuously demanded. More 
cheering followed Handel's triumphant chorus, 
“See, the Conquering Hero,” ‘“ Rule Britannia,” 
and the National Anthem, and among the encores 
Rossini’s prayer from ‘‘ Mosd” was honoured. 

A well-appointed dinner followed the concert, 
and the Royal party sat down in force—more 
than forty guests being present. After dinner 
they adjourned to see ‘‘ Hammel,” the horse of the 
late King Theodore, a small wiry bay gelding, 
whose mane and tail have been liberally docked of 
hairs as souvenirs of the Abyssinian campaign. 
Hammel has never been shod. A steam balloon 
was then exhibited by Mr. Stringfellow, and 
the aérial vehicle, which was kept within bounds 
by a rope and pulley, made several frantic efforts 
to burst through the roof of the Crystal Palace 
and soar to the stars. The Duke of Argyll, who 
does a little in aéronautics, also showed a model 
of an ornithological arrangement which flapped 
along a few inches by the aid of a pair of mecha- 
nical wings. We do not think science was much 
helped by these exhibitions. The Princess of 
Wales arrived shortly before the commencement 
of the fireworks. These may be said to have ex- 
celled all previous attempts in this line. They were 
truly superb. Among many beautiful effects may 
be mentioned one intended to commemorate the 
visit of the guest par excellence. A model of the 
Galatea, eighty feet long, being a third of tho 
length of the actual vessel, was shown, her canvas 
stretched, the British Ensign at the fore. The 
effect was of course unique. Beside this and 
many other triumphs of pyrotechnic skill, the 
well-known Cascade of Fire was repeated, while 
candles, rockets, &c., blazed in every direction. 
It was long before the people could leave so 
pleasant a scene even after the last spark was 
extinct; they lingered about the grounds and in 
the building, and many did not reach their homes 
until long after daybreak. 





Wepnespay—F ere To Sir Roser Napier. 

In their enthusiastic reception of Sir Robert 
Napier at the Crystal Palace yesterday, the British 
public had asecond opportunity within the week of 
giving a national welcome to a public favourite. 
The illustrious general had been greeted on his 
landing on our shores, after his brief but glorious 
campaign. Tothe requisition of the directors of the 
Crystal Palace Company that he would be present 
yesterday, and which was backed by a reference 
to the splendid success of the ovation to the Duke 
of Edinburgh on the previous Saturday, Sir 
Robert Napier gave his assent, and the general 
program of the already-announced “ Ballad 
Concert on a shilling day,” was strengthened 
for the occasion, and other important features 
were reproduced as on the previous Satur- 
day, so as to render the féte as attractive as 
possible. In addition to the concert, which was 
of an exceedingly popular character, it was 
arranged to have a grand display of fireworks on 
the lower terrace, and an illumination of the 
fountains. The weather was delightfully fine, 
and a light breeze cooled the air throughout the 
day and evening. At the time of the arrival of 
Sir Robert and Lady Napier a large number of 
visitors had assembled, who took up their position 
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in and around the centre transept. Sir Robert 
arrived at the Palace about half-past one o'clock 
by the high level line of the London, Chatham, 
and Dover Railway, attended by Colonel Parish, 
Colonel Millward, R.A., Major General Baker, 
Major C. Scott, Major General Borleau, Major 
General Scott, Captain Napier, A.D.C., Captain 
Holland, &c., and was met at the entrance to the 
Palace by Mr. T’. Hughes, M.P., chairman of the 
Crystal Palace Company; Mr. Bowley, the general 
manager ; Mr. Grove, the secretary, and a number 
of the directors, and at once escorted to the 
Queen's corridor, at the back of the state boxes, 
overlooking the transept. On the distinguished 
party reaching the Queen’s corridor, which open- 
ing out on a balcony commands a fine view of the 
grounds and surrounding country, there was a 
display of the great fountains. When the people 
outside on the terrace caught a glimpse of the 
illustrious General and Lady Napier on the bal- 
cony, they set up a ringing cheer, which was 
again and again renewed. During this portion 
of the program, the band of the Royal Artillery 
played a selection of music on the terrace. At 
the conclusion of the display of the fountains, Sir 
Robert and Lady Napier and about fifty ladies 
and gentlemen partook of an elegant déjeuner, 
laid out for them by Messrs. Bertram and Roberts 
in the Queen's corridor. Four o'clock was the 
hour appointed for the concert in the Handel 
orchestra, and it was during this portion of the 
afternoon that the demonstration in honour of 
the illustrious guest reached its height. The 
decorations of the centre transept presented a 
characteristic and brilliant scene. Over the pro- 
scenium and at the extreme height of the build- 
ing was the inscription, ‘‘ Welcome Napier,” and 
on either side of the proscenium were the initials 
“V”" and “N” surmounted by appropriate flags. 
The two sides of the transept were copiously 
hung with the flags of all nations, and the 
general effect produced was very striking. The 
Handel orchestra was thickly studded with 
occupants, and amongst the various colours of the 
dresses the red frocks of the children of the 
Soldiers’ Daughters’ Home, at Hampstead, were 
conspicuous. The vocalists in the concert were 
Mdlle. Carola, Madame Louisa Vinning, Mdlle. 
Drasdil, Miss Sofia Vinta, Signor Foli, and Mr. 
Sims Reeves. The selection of music, both vocal 
and instrumental was in the best taste, and to a 
great extent was in sympathy with the martial 
character of the féle. By a felicitous arrangement, 
as the first strains of “See, the conquering Hero 
comes,” proceeded from the united bands of 
the Coldstream Guards, Royal Artillery, and 
Crystal Palace, aided by the Great Organ, Sir 
Robert and Lady Napier and their friends entered 
the three stage boxes from the corridor behind. The 
assemblage cheered Sir Robert and Lady Napier 
again and again. Beethoven’s Battle Symphony 
followed, after which the “ Soldier's Tear” was 
affectingly sung by Mdlle. Carola. The air from 
** Samson,” which followed, was admirably sung 
by Signor Foli. ‘The Soldier tired,” by Madame 
Louisa Vinning (given without trumpet obbligato, 
by the way), was another martial air pertinent 
to the occasion; but it was reserved for Mr. 
Sims Reeves to work the audience up to the 
highest pitch of enthusiasm by his rendering 
of a new song by Benedict, composed in 
honour of the occasion, and called “ England 
yet,” and in which Sir Robert Napier is apostro- 
phised as the liberator of the captive. The air of 
this song is simple and flowing. It was given 
with great effect by Mr. Reeves, who was in 
excellent voice, and hurled his forte notes into 
the vast expanse with immense force and effect. 
Costa’s Grand Triumphal March, by the united 
bands and grand organ, paved the way for “ God 
save the Queen,” which terminated the first part 
of the concert, and the solos of which were sung 
by Mdlle. Carola, Mdme. Louisa Vinning, and 
Signor Foli. The grandeur of the scene and the 
enthusiasm of the audience culminated in the 
Anthem, and in response to repeated bursts of 


| choosing Sir Robert stepped in front of the 
| box, and, waving his hat, exclaimed, ‘‘ Three 
cheers for her Majesty Queen Victoria —a 
‘request which was vociferously responded to 


‘throughout the whole expanse of the build- 


| ing. In the second part of the concert Miss 
Sofia Vinta was recalled in a new song by Mr. 
| Levey; Signor Foli was encored in a robust 
rendering of Boyce’s song “ Hearts of Oak.” 
Mdme. Drasdil was recalled in Crouch’s “ Oh, was 
it right tospurn my gift?” and Mdme. Vinning 
received an encore for the archness she imparted 
to “’Twas within a mile of Edinboro’ Town.” 
Mr. Phasey’s solo on the euphonium, “ The Red 
Cross Knight,’ to the aecompaniment of the 
united bands, was remarkable for richness of 
tone; but the furore of the second part of the 
concert was caused by Mr. Sims Reeves’ splendid 
rendering of “The Death of Nelson.” These 
lines—~ 
“England shall find that every man 
This day will do his duty,” 

were identified by the audience with the appear- 
ance before them of the hero of Abyssinian cam- 
paign, and the cheering which greeted Mr. Reeves 
on the termination of the song was overwhelming. 
The great tenor, however, notwithstanding the 
defeaning character of the acclamations with 
which he was received, although he reappeared 
twice upon the platform, declined to repeat the 
air. Sir Robert Napier had left the palace at the 
termination of the first part of the concert, and 
Lady Napier did not stop after the end of the 
second part. In the interval between the 
concert and the fireworks the full bands of the 
Coldstream and the Royal Artillery performed in 
the grounds. The grand display of fireworks and 
the illumination of the fountains were on a 
similar scale of magnitude and completeness to 
that of the previous Saturday, at the Duke of 
Edinburgh’s féte; and there was a special device 
to commemorate the recent birth of a Princess. 





THE HALL BY THE SEA. 


The Cockney tourist of ten years hence wil] 
hardly be able to realise what Margate was like 
in the days before the Hall by the Sea erected 
its modest portals near the fountain of Neptune 
which symbolises the Spears and the Pond. For 
this haunt of music and popular dancing has grown 
so incorporated with the very existence of Margate 
as a watering-place, that the one without the other 
ishard to imagine. On Saturday the third year of its 
constitution was inaugurated bya tripfrom London, 
a concert, a supper, and a ball. The manage- 
ment being, as before, confided to the hands of 
Mr. Hingston, it may be understood that everything 
was skilfully and carefully provided which could 
ensure the comfort of those who had “ first foot” 
in the Hall by the Sea this year. The vocalists 
were Miss Robertine Henderson, Miss Lucy 
Franklein, Mr. George Perren, and Mr. Farqu- 
harson ; instrumental solos being provided by Mr. 
Alfred Phasey, (euphonium), and by that inde- 
fatigable and ubiquitous pianist, Mr. Emile Berger, 
who to the industry of the bee adds the flightiness 
of the bluebottle, for he is for ever conducting 
and accompanying concerts at opposite points of 
the compass almost in the same space of time. 
Miss Robertine Henderson charmed her audience 
in singing ‘ Una voce.” ‘When the concert was 
over, a couple of hours’ dancing supervened and 
brought the proceedings to a merry close, and a 
special train soon after midnight brought back 
to London some of those visitors who had gone 
down to celebrate with Messrs Spiers and Pond 
and their worthy manager the opening of what 
promises to be a prosperous season. 








FRANCE. 


Paris, July 8th. 
The Ambigu is busily engaged upon the “ Prise 
de Pekin,” a class of piece that suits the féte- 
season. The decors is to be unusually grand, and 





| 


| 


as it is really better written than the ron of 
spectacles, it promises to draw. I saw the piece 
in its old quarters, but have only a dim recolleo. 
tion of gunpowder, and less of an Anglais named 
Brownly, who dies like a true patriot, declarin 
that “le Angeleter etait le premier pays Pd 
monde.” Clement Just makes a great deal out of 
this (his original) character. 

Malle. Arnault, late of the Fantaisies Parisienneg 
and formerly of the Opéra Comique, is engaged at 
the Opéra to play pages and chanteuses légores, 
The Opéra has also secured the services of Madame 
F. Sallard, sometime of the Théatre de la Monnaie, 
Brussels, who made her début on Sunday ag 
Galatée in that work, and achieved a great success, 

Marie Battu has been taken ill, and so inter. 
rupted the progress of ‘‘ Herculanum,” which is to 
be reproduced to-night. Preparations are likewise 
making here for the reproduction of “ Armide,” 
with Marie Sass as the Enchantress. 

I see by the papers that Finette is entrancing 
the Russians with the cancan (after setting every 
individual milor and maladi on the go with it, 
according to the wags here). What does she not 
owe our “indefatigable caterer,” E.T.8.? But 
for the spurt he has given her she must ere this 
have fallen into the limbo of oblivion. Two or 
three years ago she was already getting passé for 
the fickle Parisians—or let me rather say tho 
Mabillites. 

Thérésa is giving a few representations to tho 
Brave Belges. On Friday last the Prince de 
Joinville, who had neglected to book his place a 
fortnight in advance, could only find standing 
room! Her opening song was “Suzon.” I am 
unacquainted with the lyric, but could venture to 
describe it nevertheless, for like the comic songs 
of the great Vance, the inimitable Leybourne, 
and all the lions comiques, there is no variety in 
the plots of the café chantants’ repertoires. 

The renowned Amina Boschetti is shortly to be 
married to the Prussian consul at Naples. He is 
said to possess several millions. 

An interesting correspondence has recently 
taken place between Passy and Milan. Rossini 
writes to Rosa, director of the Conservatoire at 
Milan, complaining of the neglect of Conser- 
vatoires in general, and Milan’s in particular, by 
the Minister of Public Instruction. Signor 
Broglio, the maestro, professes undying devotion 
to the good cause, promising his co-operation and 
influence. 

‘Ruy Blas” is in rehearsal at the Gaité, and 
there is some talk of Frederick Lemaitre playing 
Don César. 

Malle. Hisson is rehearsing the “ Trovatore”’ at 
the Opéra, which it seems is shortly to be revived. 

Last week, I believe, I spoke of velocipedes. 
The mania increases and branches out into 
various novel additions and changes upon the 
two-wheeler. At the Lac d’Enghien may be seen 
a water velocipede; I have just had a most 
minute description of it from an eye witness—but 
I refrain from inflicting this upon your readers. 

To-day the company at the Variétés wer 
treated to the first reading of a new piece ly 
Kimbaud and Raymond Deslandes, entitled the 
“Chambres des Bonnes,” of which report speaks 
well. Offenbach is then to be driven from bis 
home at last! 

La Patti, it seems, is assured by her booked 
engagements for the year 1868-9 of 400,000 
francs. 


TS 


A QUERY. 


T'o the Editor of The Orchestra. 
Smr,—Can you inform me if the Cheste 
Cathedral Psalter for chanting be published, a0! 
is there a pointed Psalter for Canterbury] 
Cathedral P A Cora Unionist. 
[The Chester book is not yet published, aml 
there is, we believe, no Canterbury Psalter —B>) 











Bairisn Couuzcs or Hzarra, Eveton Roan, Loxpos” 
Health secured by Morison’s V Universal Medicine 
Read the works of. James caringst the Mygolst 
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MEMOIR OF CHOPIN. 





CHAPTER VII. (continued). 


The fascination and value of a country life consists 
in the long téte-a-téte with nature. The words of 
revelation hidden under the infinite harmonies of 
form, of sounds, of lights and shadows, of tones, and 
warblings, of terror and delight, may best be caught 
in these long solitary interviews. Such infinite 
variety may appear crushing or distracting on a first 
view, but if faced with a courage that no mystery can 
appal, if sounded with a resolution that no length of 
time can abate, may give the clue to analogies, con- 
formities, relations between our senses and our 
sentiments, and aid us in tracing the hidden links 
which bind apparent dissimilarities, identical oppo- 
sitions and equivalent antitheses, and teach us the 
secrets of the chasms separating with narrow but 
impassable space, that which is destined to approach 
for ever, yet never mingle; to resemble ever, yet 
never blend. To have awakened early, as did Ma- 
dame Sand, to the dim whispering with which na- 
ture initiates her chosen to her mystic rites, is a 
necessary appanage of the poet. To have learned 
from her to penetrate the dreams of man when he, 
in his turn, creates, and uses in his works the tones, 
the warblings, the terrors, the delights, requires a 
still more subtle power; a power which Madame 
Sand possesses by a double right, by the intuitions 
of her heart and the vigour of her genius, After 
having named Madame Sand, whose energetic per- 
sonality and electric genius inspired the frail and 
delicate organization of Chopin with an intensity of 
admiration which consumed him, as a wine too 
spirituous shatters the fragile vase; we cannot now 
call up other names from the dim limbus of the 
past, in which so many indistinct images, such 
doubtful sympathies, such indefinite projects and 
uncertain beliefs, are for ever surging and hurtling. 
Perhaps there is no one among us, who, in looking 
through the long vista, would not meet the ghost 
of some feeling whose shadowy form he would find 
impossible to pass! Among the varied interests, 
the burning desires, the restless tendencies surging 
through the epoch in which so many high hearts and 
brilliant intellects were fortuitously thrown together, 
how few of them, alas! possessed sufficient vitality 
to enable them to resist the numberless causes of 
death, surrounding every idea, every feeling, as well 
as every individual life, from the cradle to the grave! 
Even during the moments of the troubled existence 
of the emotions now past, how many of them escaped 
that saddest of all human judgments: ‘ Happy, oh, 
happy were itdead! Far happier had it never been 
bon!" Among the varied feelings with which so 
many noble hearts throbbed high, were there indeed 
many which never incurred this fearful malediction ? 
Like the suicide lover in Mickiewicz’s poem, who 
returns to life in the land of the Dead only to re- 
new the dreadful suffering of his earth life, perhaps 
among all the emotions then so vividly felt there is 
not a single one which, could it again live, would 
Teappear without the disfigurements, the brandings, 
the bruises, the mutilations, which were inflicted on 
its early beauty, which so deeply sullied its primal 
innocence! And if we should persist in recalling 
these melancholy ghosts of dead thoughts and buried 
feelings from the heavy folds of the shroud, would 
they not actually appal us, because so few of them 
Possessed sufficient purity and celestial radiance to 
redeem them from the shame of being utterly dis- 
owned, entirely repudiated, by those whose bliss or 
torment they formed during the passionate hours of 
their absolute rule? In very pity ask us not to call 
from the Dead, ghosts whose resurrection would be 
80 painful! Who could bear the sepulchral 
ghastly array? Who would willingly call them 
from their sheeted sleep? If our ideas, thoughts, 
and feelings were indeed to be suddenly aroused 
from the unquiet grave in which they lie buried, and 
mM account demanded from them of the good and 
‘vil which they have severally produced in the hearts 
in which they found so generous an asylum, and 
Which they have confused, overwhelmed, illumined, 
evastated, ruined, broken, as chance or destiny 
Villed,—who could hope to endure the replies that 
Would be made to questions so searching ? 








If among the group of which we have spoken, 
every member of which has won the attention of 
many haman souls, and must, in consequence, bear 
in his conscience the sharp sting of multiplied re- 
sponsibilities, there should be found one who has 
not suffered aught that was pure in the natural 
attraction which bound them together in this chain 
of glittering links, to fall into dull forgetfulness ; 
one who allowed no breath of the fermentation lin- 
gering even around the most delicate perfumes, to 
embitter his memories; one who has transfigured 
and left to the immortality of art, only the anblem- 
ished inheritance of all that was noblest in their 
enthusiasm, all that was purest and more lasting of 
their joys; let us bow before him as before one of the 
Elect! Let us regard him as one of those whom 
the belief of the people marks as ‘‘ Good Genii!” 
The attribution of superior power to beings believed 
to be beneficent to man, has received a sublime 
conformation from a great Italian poet, who defines 
genius as a “stronger impress of Divinity!’’ Let 
us bow before all who are marked with this mystic 
seal; but let us venerate with the deepest, truest 
tenderness, those who have only used their wondrous 
supremacy to give life and expression to the highest 
and most exquisite feelings! And among the pure 
and beneficent genii of earth must indubitably be 
ranked the artist Chopin ! 





CHAPTER VIII. 

Pore Fame or Cuopin—Reserve—Cuasstc AND 
Romantic Art-LaANauaGE oF THE SCLAVES— 
Cuorrn’s Love or Home-MEmonizs. 

The character of Chopin, in none of its numerous 
folds, concealed a single movement, a single impulse, 
which was not dictated by the nicest sense of 
honour, the most delicate appreciation of affec- 
tion. Yet no nature was ever more formed to 
justifiy eccentricity, whims, and abrupt caprices, 
His imagination was ardent, his feelings almost 
violent, his physical organisation weak, irritable, 
and sickly. Who can measure the amount of 
suffering arising from such contrasts? It must 
have been bitter, but he never allowed it to be 
seen! He kept the secret of his torments, he 
veiled them from all eyes under the impenetrable 
serenity of a haughty resignation. 

The delicacy of his heart and constitution imposed 
upon him the woman’s torture, that of enduring 
agonies never to be confessed, thus giving to his 
fate some of the darker hues of feminine destiny. 
Excluded, by the infirm state of his health, from the 
exciting arena of ordinary activity, without any 
taste for the useless buzzing, in which a few bees, 
joined with many wasps, expend their superfiuous 
strength, he built apart from all noisy and frequented 
routes a secluded cell for himself. Neither adven- 
tures, embarrassments, nor episodes, mark his life, 
which he succeeded in simplifying, although sur- 
rounded by circumstances which rendered such a 
result difficult of attainment. His own feelings, his 
own impressions, were his events; more important 
in his eyes than the chances and changes of external 
life. He constantly gave lessons with regularity 
and assiduity ; domestic and daily tasks, they were 
given conscientiously and satisfactorily, As the 
devout in prayer, so he poured out his soul in his 
compositions, expressing in them those passions of 
the heart, those unexpressed sorrows, to which the 
pious give vent in their communion with their 
Maker. What they never say except upon their 
knees, he said in his palpitating compositions ; 
uttering in the language of the tones those mysteries 
of passion and of grief which man has been per- 
mitted to understand without words, because there 
are no words adequate for their expression. 

The care taken by Chopin to avoid the zigzags of 
life, to eliminate from it all that was useless, to 
prevent its crumbling into masses without form, has 
deprived his own course of incident. The vague 
lines and indications surrounding his figure like misty 
clouds, disappear under the touch which would strive 
to follow or trace their outlines. He takes part in 
no actions, no drama, no entanglements, no denoue- 
ments. He exercised a decisive influence upon no 
human being. His will never encroached upon the 
desires of another, he never constrained any other 


—_ 


spirit, or crushed it under the domination of his own. 
He never tyrannized over another heart, he never 
placed a conquering hand upon the destiny of another 
being. He sought nothing; he would have scorned 
to have made any demands. Like Tasso, ho might 
si Brama assai, poco spera, ¢ nulla chiede, 

In compensation, he escaped from all ties; from the 
affections which might have influenced him, or led 
him into more tumultuous spheres. Ready to yield 
all, he never gave himself. Perhaps he knew what 
exclusive devotion, what love without limit he was 
worthy of inspiring, of understanding, of sharing? 
Like other ardent and ambitious natures, he may 
have thought if love and friendship are not all—they 
are nothing! Perhaps it would have been more 
painful for him to have accepted a part, anything less 
than all, than to have relinquished all, and thus to 
have remained at least faithful to his impossible 
Ideal! If these things have been so or not, none 
ever knew, for he rarely spoke of love or friendship. 
He was not exacting, like those whose high claims 
and just demands exceed all that we possess to offer 
them. The most intimate of his acquaintances 
never penetrated to that secluded fortress in which 
the soul, absent from hia common life, dwelt: a 
fortress which he so well succeeded in concealing, 
that its very existence was scarcely suspected. 

In his relations and intercourse with others, he 
always seemed occupied in what interested them ; he 
was cautious not to lead them from the circle of their 
own personality, lest they should intrude into his. 
If he gave up but little of his time to others, at least 
of that which he did relinquish, he reserved none for 
himself. No one ever asked him to give an account 
of his dreams, his wishes, or his hopes. No one 
seemed to wish to know what he sighed for, what he 
might have conquered, if his white and tapering 
fingers could have linked the bragen chords of 
life to the golden ones of his enchanted lyre! No 
one had leisure to think of this in his presence. 
His conversation was rarely upon subjects of any 
deep interest. He glided lightly over all, and as he 
gave but little of his time, it was easily filled with the 
details of the day. He was careful never to allow 
himself to wander into digressions of which he him- 
self might become the subject. His individuality 
rarely excited the investigations of curiosity, or 
awakened vivid scrutiny. He pleased too much to 
excite much reflection. The ensemble of his person 
was harmonious and called for no especial com- 
mentary. His blue eye was more spiritual 
than dreamy, his bland smile never writhed into 
bitterness. The transparent delicacy of his com- 
plexion pleased the eye, his fair hair was soft and 
silky, his nose slightly aquiline; his bearing so 
distinguished, and his manners stamped with so 
much high breeding, that involuntarily he was 
always treated en prince. His gestures were many 
and graceful; the tone of his voice was veiled, 
often stifled; his stature was low, and his limbs 
slight. He constantly reminded us of a convolvulus 
balancing its heaven-coloured cup upon an incredibly 
slight stem, the tissue of which is so like vapour 
that the slightest contact wounds and tears the 
misty corolla, 

(To be continued.) 





Farontrun Accipent at WomBWwELu’s MenaGeniz. 
—tThe other evening a seaman, named John Brown, 
belonging to her —s ship Duke of Wellington, 
met with a frightful accident at Wombwell’s mena- 
gerie, which is at present exhibiting at Portsmouth, 
through an act of foolhardiness. He was in com- 
pany with several of his shipmates, and by way of 
bravado said he would show that he was not 
afraid of the lions. He accordingly thrust his right 
hand through the bars of the lions’ cage, when one 
of the animals sprang forward and seized it in his 
mouth. The agonised cries of the unfortunate man 
created a most painful excitement in the menagerie, 
and it was not until the had beaten the 
brute off with an iron bar that the hand was released. 
The back of the hand and the wrist were most 
horribly lacerated, the flesh having literally been 
torn off. As soon as he was extricated from his 
painful position Brown fainted away. He was taken 
to the Land Hospital in a cab, and it was found 
that the injuries were of such a serious character 


that it was necessary to amputate the limb, which 
done, and the maimed man | 


ig now 





progressing favourably. 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 

Meyerbeer’s Grand Opera, LES HUGUBNOTS. Valentina, 
Mame. Rey-Balla ; Urbano, Malle. Grossi; Margarita di Valois, 
Mdme Sherrington; Dama d’'Onore, Mdme. Tagliafico; St. 
Bris, M, Petit; Marcel, Signor Bagagiolo; De Nevers, Signor 
Cotogni; De Retz, Signor Polonini; Meru, Signor Fallar; Ta- 
vannes, Signor Rossi; Bois-Rosé, Signor Marino; and Raoul 
di Nangis, Signor Naudin (his third appearance in that cha- 
racter in England). Conductor, Mr. Costa. 


HER MAJESTY’S OPERA (THEATRE ROYAL, 
DRURY LANE). 


Saturday, July 11, will be performed Gounod's = 
FAUST. The scenery by Mr. William Beverley. Faust, Signor 
Ferensi ; Valentin, Mr. Bentley ; Mefistophiles, Signor Gassier ; 
Wagner, Signor Casaboni; Siebel, Mdme. Trebelli-Bettini; 
Martha, Mdlle. Corsi; and Margherita, Mdlle. Christine 
Nilsson. Conductor, Signor Arditi. Organist, Mr. Pitman. 





THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE LADIES’ CHAMPION, Messrs. Kendal, W. Gordon ; 
Mrs. Ione Burke, F. Wright. A HERO OF ROMANCE. 
Mesers. Sothern, Buckstone, Compton; Miss Robertson. And 
A CO-OPERATIVE MOVEMENT, 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

TOM THRASHER. Mr. G. Belmore; Miss M. Harris. A 
BACHELOR OF ARTS. Mr. Charles Mathews; Miss Nelly 
Harris. IF I HAD A THOUSAND A YEAR, Mr. Charles 
Mathews, Mr. Ashley; Mrs. Billington. 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

THE DAY AFTER THE WEDDING. After which, 
ROMEO AND JULIET. Messrs. Allerton, J. G. Shore, Do- 
minick Murray, Maclean, B. Potter, Herwyn, Crellin, and 
Gresham ; Misses Elswoithy, E. Cross, and Mrs. Addie. 


THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

MARY JONES. TIME AND THE HOUR. Messrs. 
Wigan, Stephens, L. Brough, and J. L. Toole. To conclude 
with FOWL PLAY; or, Chikkin Hazard. Messrs. L, Brough, 
Murray, J, L, Toole ; Miss E. Farren, 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

Offenbach’s GRAND DUCHLESS. Mesdames Howard Paul, 
Augusta Thomson, La Férte; Messrs. Henri Drayton, Stoyle, 
Frank Matthews, Odell, W. If., Fred. and Harry Payne, and 
Wilford Morgan. 





THEATRE ROYAL, ST. JAMES’S. 
LA GRANDE DUCHESSE DE GEROLSTEIN. Mona, Du- 
plan, Beckers; Mdlles. Schneider, Gherzi, Baltus, Valentine, 
&e. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
SISTERLY SERVICE. Messrs. Belford, Harcourt; Miss 
Sheridan. THE FIELD OF THE CLOTL OF GOLD. 
Messrs. Thorne, James, Robson; Mesdames Swanborough, 
Lydia Thompson. And MARRIAGE AT ANY PRICE. 





PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
CASTE. Messrs, George Honey, Hare, H. J. Montague, and 
Bancroft ; Mesdames Lydia Foote, Larkin, and Marie Wilton. 
Preceded by A SILENT PROTECTOR. Messrs, Hare, Mont- 
gomery ; Miss Lydia Foote, 





THEATRE ROYAL, HOLBORN. 
Under the Management of Miss Fanny Josephs. 

FOUL PLAY. Messrs. Price, Neville, Irving, Moreland, and 
Parselle; Misses Henrade and Fanny Josephs THRICE MAR- 
RIED, Miss Lydia Maitland. WHO'S TU WIN HIM? Miss 
Lydia Maitland, 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

THE CLOCKMAKER’'S HAT. Miss C. Saunders. DADDY 
GRAY. Messrs. Dewar and Danvers; Misses Addison and 
Oliver. THE MERRY ZINGARA. Misses Dewar and Dan- 
vers ; Misses Collinson and M. Oliver. 


ROYAL AMPHITHEATRE AND CIROUS, HIGH 
HOLBORN. 


THE CHINESE FAIR, or Eastern Festival: Scenes in the 
Arena; Maile. Azella, the Female Leotard; M. Agouste, the 
Champion Equilibrist ; Malles. Gaertner, Kenebel, and Ethair ; 
M. v “wae highly trained Dogs; M. Maitrejean, M. Eu- 
gene, &c. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr. John Douglass. 
A ROYAL MARRIAGE. Messrs. B. Wright, Burt, Saun- 


ders, de. NO THOROUGHPARK, DMesara, B. Webster, R. 
. A. Rayner, B. t, Vivian, Clifford ; Mdmes. 
Alfred: Melion, Furtado, Be Lewis, &c. 


BRITANNIA THEATRE. 


THE KNIGHTS OF THE ROAD: or, the Early Days of 
Jack. 


Dick Turpin, Tom King, Claude Duval, and Sixteen: 
Mr. H. Rickards, Miss 
Aerial Gymnast, 
PEARLS ; or, The Barber Fiend of 


E. Alford. Mons, Jean Prise, the 
To conclude with THE STRING OF 
Fleet Street 


VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


—eerrmems*oe 


NOW READY, 


Uniform with ‘‘ Exaryz,” imperial 4to., elegant 
cloth, price Two Guineas; each Idyll, sepa- 
rately, 25s. 


Artists’ Proors, in portfolio, price Ten Guineas ; 
each Idyll, separately, Five Guineas. 


Puotocrarnus from the Original Drawings, price Six 
Guineas; each Idyll, separately, Three Guineas. 


Lonpon : 


EDWARD MOXON & CO,, 
44, DOVER STREET, W. 





TERMS OF SUBSCRIPTION. 
FOR STAMPED COPIES. 
Per Year... oe ee eo oe 


oo a-Xear o 
5, Quarter .. 


Payable in advance. 


17s. 4d. 
8s. 8d. 
4s, 4d. 


*,* Curgues AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or J, SWIFT, 55, Kine-staest, Recent-street, W. 


Orrices: 55, Kina Street, Recent Street, W. 


AND 
59, Fixer STREET, 
FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 


D. D.—The song has not been received. 

C. Hewson.—There is no congregational singing at either 
St. Paul’s or Westminster Abbey. Cathedral perform- 
ances are generally declining ; the scholarly music of the 
last two centuries is made to give way to the inane pro- 
ductions of clerical and lay dilettante. 








DEATH. 


May 81st, at 24, Chowringhee Road, Calcutta, Fanny, wife 
of Ernest Benedict, C. E., in her 25th year. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA, 
a 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 














LONDON, SATURDAY, JULY 11, 1868. 








Wagner has left Munich for Switzerland, with 
the intention of there completing his grand opera 
** Niebelungen.”’ 


We are requested to state that the age of Miss 
Flora Heilbron, the young pianiste, is ten years, 
not fourteen as announced in our last. 


“Trodden Down; or, The Lost Cause,” is the 
title of a new three-act drama produced at the 
Brooklyn Park Theatre, New York. It is an Irish 
drama founded on the rebellion of ’98. 


La Comtesse de la Moliére, better known by her 
pseudonym of Olympe Andouard, is about to give 
readings in New York from her own works and 
the writings of De Musset and Victor Hugo. 


The first musical evening at Baden is reported 
as successful: it however contains no names of 
artists known here. At the second Mdmes. 


The Japanese Troupe (Mr. Risley’s lot) have 
gone to Madrid to perform before the worth 
Queen of Spain. After a month’s engteunen 
they return to England for a tour through the 
provinces. 


The Parisian Société de secours mutuels des Artistes 
Dramatiques has appointed its officers for the next 
twelve months. The president is the Baron Taylor, 
Among the vice-presidents are MM. Samson ang 
Derval, and among the secretaries L’Heritier ang 
Gerpré. 


Mrs. Elizabeth Keckley, a former companion to 
Mrs. Lincoln, has made her début in New York as 
a reader, giving a chapter descriptive of the 
assassination of Lincoln, from a work she has 
written on the subject, and selections from Long. 
fellow’s ‘‘ Hiawatha.” 


One or two engagements have been formed for 
the next season at the Lyceum: among these Mr, 
Fairclough, an American tragedian, and Mr. Lay. 
ler and Miss Logan from New York, have been 
secured. Mr. Bandmann will also appear ina new 
play after his provincial tour. 


Royalty under a cloud takes readily to art asa 
consoler. The Duke of Saxe-Coburg-Gotha intends 
for the future to take the direction of his theatre 
into his own hands, and the ex-King of Hanover 
is employing his leisure at Hietzing in the publi- 
cation of his own compositions. 


The squabble concerning the production of 
Routledge’s Shilling Shakespeare has now de- 
scended from publishers to printers: two or three 
firms in the latter interest are at present fighting 
in the columns of a daily paper concerning their 
respective powers of production. 


The exorbitant terms paid to the opera singers 
for private concerts have resulted in an increased 
number of amateur soirées musicales. £100 and 
£150 for a prima donna, and £50 for a contralto 
singer, are terms previously unheard of by the 
greatest Italian singers of the present century. 


Complaints reach us of the nonappearance of 
conductors of benefit concerts, whose names are 
allowed to be advertised. This system is dis- 
creditable, a wrong to the beneficiaire, and an impo- 
sition on the public. In many instances, how 
ever, the conductors have nothing to conduct. 


It is rumoured that Mdlle. Patti’s marriage with 
the Marquis de Caux will take place at the close 
of the present season. Some go so far as to fir 
the date—the first of August—and the locality— 
the French embassy. The event will relieve the 
world at large from a great deal of dire suspense. 


Mdme. Ristori was, it was rumoured, in New 
York, about to give a private performance for the 
benefit of a personal friend stricken with a sudden 
and overwhelming affliction. With her, two chil 
dren, Georgio and Bianca del Grillo, were to take 
part, together with Signor Bosso and other artists. 


Rubinstein, on his way to Odessa vid Paris, was 
entertained at the Chateau de la Muette, Passy, 
last week, by Mdme. Erard. A select circle of 
distinguished members of the artistic and literary 
world was invited to greet the Russian compos 
and pianist after his great triumphs in Paris aud 
London. 


M. Alphonse Royer is preparing the publication 
of a work which is to appear simultaneously # 
French, German, and English, under the title of 
a Critical History of the Universal Stage, a0 
which will analyse the most important dramati¢ 
works of each age and country. The unity of 
thought which has ruled various times and seem 
ingly alien people will furnish a fecund theme fer 








Harris (query, Laura?) and Agnesi attended. 
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favour in the musical circles of London, and it is 
much feared that neither Mdlle. Castellan nor the 
little prodigy, Mdlle. Liebe, has been very amply 
remunerated for their performances here this 
season, whilst singers and pianists of mediocrity 
have had success. 





The rumour for some time current that the 
Emperor has consented to the production of ‘* Ruy 
Blas,” which has been so long proscribed, is con- 
firmed by the fact that a letter has been addressed 
to M. Victor Hugo requesting his sanction to the 
following cast:—Ruy Blas, M. Berton; Don César, 
M. Paulin Menih; Don Salluste, Lacressonniére : 
the Queen, Mdlle. Adele Page. 





A correspondent suggests that, as the Philhar- 
monic Society is so rich as to afford its subscribers 
an additional concert, trial nights of new works 
be re-established, as in olden time. In the inte- 
rests of art, and for the encouragement of young 
meritorious composers, trials of unknown works 
are desirable. Since the Society of British Musi- 
cians and London Musical Society have ceased to 
exist, the want of an opportunity for trials of 
orchestral works becomes all the more urgent. 





At some of the theatres of Babylon-on-the- 
Seine it is customary to reverse the ordinary 
relations between manager and actress; so that 
the former, instead of paying salaries to certain 
ladies of his company, levies a periodical sum 
upon them for the privilege of walking his 
boards. The other daya charming creature burst 
out of the managerial room in a towering rage, 
crying, ‘I never heard of such a thing; I won't 
stop in such a hole a day longer!” ‘ What is 
the matter?” asked a sympathising friend. 
“Matter? Why, listen, and judge for yourself. 
My Director has had the consummate impudence 
to want to raise my salary!” 





The contemplated abolition of imprisonment 
for debt ought to prove welcome to certain un- 
fortunate music-teachers who find it hard to keep 
out of the clutches of Mr. Commissioner. A 
luckless German professor, of Westbourne Ter- 
race, is now undergoing durance vile, the result 
of “insufficiency of income as a professor of 
singing.’ On Saturday he made an application 
for release, but was sent back ignominiously on 
the grounds that his application was premature, 
for he should have waited until after the choice 
of assignees. The satire liesin the reflection that 
any malhewreuz should be considered “ prema- 
ture” in wishing to get out of prison. 





The freaks of Big Ben in the clock tower at West- 
ninster have given rise to a controversy between 
Messrs. Parkinson and Griesbach, but there is no 
promise of any satisfactory result. Big Ben is, 
it is said, a perfect chameleon in tone, singing out 
Bin one place, E in another, D in a third, occa- 
sionally changing himself into the octaves below 
of these sounds—proving himself to be a very 
Will-of-the-Wisp up and down the harmonic 
gamut. The question of resultant sounds, or, in 
other words, grave harmonics, stands independent 
of bells and harmoniums, and ought to be 
discussed in a true and scientific way. The 
experiment should follow the problem and its 
argumentation. 





The near relationship of tragedy with comedy 
has been painted a hundred times in the poor and 
miserable lives of those whose nightly task is to 
excite the laughter of the multitude. The other 
dayan inquest brought out the contrast of real 
and artificial life in painful vividness. It was 
held on the body of a wretched comic singer who 
had perished in a fit of delirium brought on by 
drink. It appeared that his health had lately 

iled, and on Thursday morning, as he grew 
much worse, he was removed to St. Bartholomew’s 


Hospital, He hed formerly suffered in India 


Female violin-players have never obtained much | 








from a sunstroke, and the habit of drinking when 
employed at music-halls had aggravated the 
injury caused to the brain. His wife mentioned 
at the hospital that he required watching, but 
the nurse having left him for a minute, when he 
was in bed and apparently quite calm, in order 
that she might get his medicine, he leapt up, 
and, dashing through the window, fell, fracturing 
his skull. 





The committee of the Webb Fund, organised 
to provide for the family of the late Henry B. 
Webb (one of the Dromios), who died in January 
last year, have completed their satisfactory duties 
and held their final meeting. The total amount 
raised for the widow and five orphans was the 
goodly sum of £1632 gross, from which £213 odd, 
of expenses, had to come. But then these were 
principally expenses connected with benefit per- 
formances, such as wages, gas, &c.: the total ex- 
pences connected with the management of the 
Fand amounted to only £25. To disburse £1418, 
the small sum of twenty-five pounds supplied. 
What would the manipulation of an equal amount 
have cost at the Royal Dramatic College? 





Herr Bock, the Berlin publisher, announces a 
prize competition for the best (German) words 
and music of a comic opera in as many acts as 
will fill up an evening. The libretti to be sent in 
by the end of next October. The three best will 
divide among them prizes amounting respectively 
to 50, 30, and 20 Friedrichs d’or, after which the 
prize MSS. will be printed and placed at the 
service of composers by February, who however 
may in each case avail themselves of a fresh li- 
bretto, written by the prize authors, if they prefer 
it. The music will be worth 120, 50, and 30 
Friedrichs d’or respectively, and the final result 
will be known by January 1870. The jury include 
several notable names, among them Hans von 
Biilow and Ferdinand Hiller. 

Mrs. Leigh Murray, we regret to state, has been 
incapacitated by an accident from continuing her 
services at the Prince of Wales’s Theatre. About 
a month ago she was unlucky enough to severely 
lacerate her thumb with a piece of cut glass. For 
two nights afterwards she continued to perform, 
though enduring great pain, but the nature of the 
wound rendered a surgical operation necessary, 
and an enforced absence from the boards was the 
result, Mrs. Leigh Murray is now under surgical 
care, and her medical adviser has announced that 
perfect repose will be necessary, pending a more 
serious operation being performed. In conse- 
quence of this unfortunate occurrence, Miss Larkin 
sustains the character in the comedy of “Caste” 
which would otherwise have been represented by 
Mrs. Leigh Murray. 





La France Musicale of the 5th inst. has an 
article on “Concerts of the 17th and 18th 
centuries, in which after stating that ‘‘ everything 
that can throw light on the origin and develop- 
ment of concerts is so indefinite that it is difficult 
to assign precise dates,” and that “it is curious 
that among the English—that anti-musical people 
—the most certain data are found concerning the 
music of these two centuries,” it proceeds: 
“Towards the close of the 17th century there 
existed in England perfectly organised concerts: 


namely in 1672, those given by Barister, Charles’ 


the Second’s master of the chapel, with the four 
and twenty king’s fiddlers: and those of a certain 
John Britton, charbonnier de profession,” who 
built ‘over his coal-shed a room which, though 
dark and low, was soon filled by the upper classes, 
and which enjoyed the same patronage as the 
London Monday Popular Concerts of the present 
day, lasting about a century. Whoever wished 
to become known played there, and in the pro- 
gram occur the names of Handel, Crossdill the 
violoncello player, Mdme. Mara, and among a 
crowd of precocious talent, that of Mozart then 
eight years old,” Afterwards we are told that in 











this anti-musical nation, ‘ music was practised in 
every house, and the ‘ water-harmonica’ [musical 
glasses] was a most fashionable instrument ; that 
Gluck began by giving a concert on thit instru- 
ment; and that the celebrated Franklin, who 
invented the lightning-conductor, was not above 
bringing the water-harmonica to perfection.” 





We are sorry to say the health of Mr. William 
Harrison has recently taken such a turn as to 
cause his friends considerable anxiety. The 
popular English tenor, as may be recollected, was 
some three or four years ago prostrated for several 
months by brain fever, and though the disease 
ultimately succumbed, it left his health much 
shattered. At present, we understand, the malady 
is of the heart. Mr. Harrison has undergone much 
anxiety in connection with the defeat of the 
scheme he once cherished—to give English opera 
a permanent footing; and it is not improbable 
that the trouble attendant on this failure, and the 
consequent losses, had their effect in impairing 
what was originally an exceptionally sound and 
vigorous constitution. Weare glad to notice that 
a benefit on a large scale is being organised on his 
behalf, and that he will on this occasion receive 
the support of many old and warm friends. 





A curious incident occurred the other night at 
the Haymarket Theatre, recalling those olden 
days when audiences were less prosaic and gave 
greater reins to the imagination and believed 
more implicitly in the illusion of the hour. In 
that passage of the third act where Mr. Sothern 
leaps from the lofty parapet of a castle into the 
grove beneath, a young lady in the stalls was so 
excited by the action that she shriecked “He is 
killed!’ and springing from her seat, attempted 
to rush out of the house. Fortunately her friends 
came promptly to the work of “ disillusion,” and 
succeeded, though not without some difficulty, in 
pacifying her mind at the expense of her imagina- 
tion. This little episode was productive of no 
little sensation among the audience, whose ex- 
citement was not allayed until Mr. Sothern came 
in front of the curtain, looking sound and hearty, 
and not a whit the worse for his alarming leap. 





Mr. Walter Montgomery has been highly 
honoured at the Antipodes. The Sydney Herald 
informs us that an interesting scene took place 
on board the Galatea on April 6th, previous to the 
arrival of his Excellency the Governor. His Royal 
Highness the Duke of Edinburgh gave orders for 
every man to be mustered upon the upper deck ; 
the officers and guests joining him upon and 
around the bridge. H.R.H. then called Mr. 
Montgomery forward and informed him that it 
was with special pleasure that, as Captain of the 
Galatea, he had complied with the request of his 
petty officers and seamen of the ship to present to 
him a slight token of their regard and esteem, a 
souvenir of their visit to the colonies, H.R.H. 
then read a civil letter, and placed in Mr. Mont- 
gomery’s hands a very beautiful ring. The 
recipient made a speech in reply and presented 
the crew with Staunton’s edition of Shakespeare. 





The Daily News moralises over the Kilburn 
musical war on which we commented last week, 
and deduces thence many pious reflections on tho 
ear torture to which we may be subjected by our 
neighbours. ‘“ What shall be said,” asks our con- 
temporary, ‘‘ of the fate of many respectable but 
not very rich people in this town who live next door 
to a house from which they are separated by a thin 
wall of lath and plaster, and who all day long, or 
during the few scant hours out of the twenty-four 
they are able to devote to leisure and repose, are 
destined to be regaled by the performances of 
young ladies of various growths and ages, prac- 
tising scales and pieces, perhaps with a conscien- 
tious disregard for time and tune, and a determi- 
nation to be brilliant and effective at any cost to 
the composer and to the instrument?” All this 
is bad enough, hut as nothing compared with the 
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torment of street-organs. Neighbours can be 
influenced in various ways, and may be reduced 
to terms either by placable overtures or ly a 
multitude of counter-annoyances, but against the 
nomad of the barrel-organ warfare is powerless 
unless a policeman be within easy hail. 

Our friend Fun, who has a keen scent for 
grammatical blunders, has for some months been 
at pains to expose what he calls the “ And-which ” 
school of literature—the ugly introduction of the 
secondary sentence—a jumble recalling the lan- 
guage of Mrs. Gamp. During the past week two 
contemporaries have fallen into this pitfall. The 
first is the Atheneum, which, writing of Mr. H. F. 
Chorley's retirement, contrives to say :— 

“He retires from the active service of our 


readers with the respect and goodwill of all his | 


fellow workers, and who may expect, moreover, to 
have the occasional advantage of his signed cor- 
respondence on topics of musical interest.” 
The second is the Sunday Times, which was still 
more palpable in noticing an accident that befell 
an actor last week ata minor theatre. Heslipped 
down a trap, and the Sunday Times goes on— 
“le was soon extricated from his awkward 
position, when it was found he had injured his 
right leg, but which, however, was not of a very 
serious nature.”’ 
Query: what was not of a very serious nature? 
His right leg ? 


Mr. William Montague, the manager of the 
Theatre Royal, Tunbridge Wells, appears to have 
lighted upon evil days. He is always being taken 
in. By his own confession he is the habitual prey 
of sharpers of the theatrical profession, and by 
his own confession he would appear to be painfully 
incompetent to hold his own in this dishonest and 
‘skedaddling”’ generation. He writes to the Bra 
in a piteous strain. 

“I have now on my book eleven cases of dis- 

honest members of the profession, who, after 
having borrowed money of me, have absconded 
without giving me any notice, leaving me in a 
most perplexing situation. Last week I had a 
property wan, who, after borrowing 14s. 6d. cash 
of me, asked me to pay his fare to this town, which 
I did (he was accompanied by my son), and when 
he arrived here at the station he made an excuse, 
returned to the carriage, and went on to London. 
Is not this shameful? and if I send you his name 
and all particulars, you will not insert it, because 
it would render you liable to an action. Now, 
Sir, is there no way in which these vagabonds can 
be publicly denounced? Let us have two columns 
—one for dishonest managers, and one for dis- 
honest members of the profession—actors, ac- 
tresses, and property men, or else these people 
will still go on, and no manager is safe.” 
Mr. Montague’s proposed remedy is ingenious, 
but in these days, when it is so easy to vindicate 
the principle of outraged virtue, the thieves’ 
column in question might not be altogether safe. 


The Atheneum of July 4 contains the fol- 
lowing :— 

“ After thirty-four years of connexion with the 
musical department of this journal, Mr. Henry F. 
Chorley finds the state of his health such as to 
make rest and leisure desirable. He retires from 
the active service of our readers with the respect 
and goodwill of all his fellow workers, and who 
may expect, moreover, to have the occasional 
advantage of his signed correspondence on topics 
of musical interest.” 

Had Mr. Chorley retired a week or two earlier, 

the Atheneum would have been saved from re- 

cording the following Chorleian dogmas :— 

1. That Nilsson can't sing a bit: no voice, no 
style, no execution, no anything. 

2. Sims Reeves is a far better singer than the 
elder Braham. 

3. Santley is equal to any English or Continental 
Bass or Baritone that ever lived. 

Mr. Chorley, however, has rendered good service 

to music, and has fairly earned his rest and 

leisure: we hope he has many years in store for 

their enjoyment. Among his contemporaries we 

ourselves have had some few differences, and many 


more coincidences, of musical opinion with him; fancifulness in variation and easy of preservation‘ 





| ut whether arguing on his side or against him, 
| we have always been sensible of the candour, the 
| honesty, the frankness, and, at the same time, the 
| courtesy, which impressed his views on art topics ; 


although he well knew how to deal a trenchant 
blow against prominent abuses. To lyrical litera- 
ture Mr. Chorley has contributed excellent verses 
and scholarly translations. We are glad that the 
world of music is not to be wholly deprived of the 
services of his pen. 


In a matter of opinion one may reasonably 
allow among judges considerable divergence, 
without aspersing the honesty of either. But 
what latitude are we to allow reporters? If A 
finds white what B declares to be black, is it 
possible that both may be right, or at least that 





| both may be equally impartial? We have already 
| quoted one or two instances where the critical 
| views of our contemporaries have been as widely 
| eundered as the poles: let us, by a couple of 
lextracts relating to the Crystal Palace féte of 


Saturday last, show how much diversity there may 


‘Never has there 
been more enthusiastic 
demonstration of popu- 
lar affection and good 
will than took place 
when the Prince of 
Wales and the Duke of 
Edinburgh were seen to 
enter the Royal box. 
The thousands who filled 
the transept stood up 
simultaneously, and as 
the chorus and orchestra 
joined in the National 
Anthem acheerascended 
so loud and so prolonged 
as almost to drown the 
strains of the music. 
The persons who stood 
outside the reserved 
seats made the most 
eager attempts to catch 
a glimpse of the face of 
the sailor Prince, and 
description can scarcely 
convey an idea of the 
excitement which pre- 
vailed.”—Standard, July 
6th. 


be in reporting a simple incident. 


“Tt is to be regretted 
that the popular sailor 
Prince did not make his 
first appearance in public 
on an occasion when he 
could have heard the 
ontbursts of cheering 
that would have greeted 
him if the greeters had 
not been those who were 
afraid or ashamed of 
testifying their senti- 
ments with full power 
of hand and lung 
The audience stood up 
when they entered the 
centre box from the 
back. A cheer, faint 
and uncertain, arose; 
the Duke came to the 
front, but seemed unde- 
cided what to do, as the 
cheer had soon spent 
itself. Another, how- 
ever, was attempted, 
with better success, and 
then the Duke went 
through the operation 
generally described by 


the phrase ‘bowed his 
acknowledgements.’ A 
third round was man- 
aged, but the plaudits 
of a couple of hundred 
politicians ratifying the 
views of their political 
chief would have been 
thunder contrasted with 


6th. 





CHANTS AND CHANGES. 
The varieties of rhythm in language are endless, 
jand it necessarily follows that the rhythms of 
| mere declamation music are no less capable of 
| perpetual novelty. To confine the expression of 
the speaking heart to the exhibition of one form 
would be like the insisting that trees should be 
all of one size, flowers of one colour, and clouds of 
uniform shape and space. The range of emotions 
the manifestation of every shade of passion, 
patent in the old song book of the Jewish Church, 
and the only canonical collection of sacred lyrics 
for use in the Christian Church, gave rise to a 
series of changes and varieties in the old decla- 
mation chants, from which have grown up the al! 
we now know of pure and simple melody. Thi 
fundamental forms were few, but the examples ot 
their extensions and groupings and peculiarities 
of cadence demonstrate not only a healthy lov: 
of change or advance, as it may be called 
but also that the spirit of right and 
proper worship called for such inroads upon 
the normal forms. The old chant is both 
broad and definite, and hence capable of great 
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in regard to its materiol and distin 
essence. The grammars of English choral song 
the Handbooks of Playford, the Directorium of 
Merbecke, the Delectus of Low, and the Catalogues 
of Clifford display certain minor points of dif- 
ference ; still they are consistent and intelligible 
interpretations of one great system ; one editor does 
not contradict the other; the richer variation, the 
greater irregularity, are merely characteristics of 
the age in which the writers flourished. John 
Playford in 1730 assigns the Venite evultemus to 
the old chant in use in his day, thus: 


afi } , —s 
G2 = : 
e) 

A form Barnard put out in the days of Charles 
the First, and one John Merbecke a century before 
applied to the Nunc dimittis. Not one of theso 
editors of ‘the order of performing the diving 
service in cathedrals and collegiate chapels” ever 
pretended to assert that the English Church 
had manufactured a new sort of chant to be 
the Anglican chant. All that these writers ip. 
sisted upon was ‘the order,” the music for the 
confession, absolution, and Lord’s prayer, to be 
chanted in one solemn tone by the priest and the 
whole choir; the chants for the day, the Te Deuns, 
Jubilates, &e., &e., to be sung to the harmonized 
chants, unless given ‘‘as they are variously com- 
posed,” or, to quote another phrase, ‘ unless sung 
to certain composures.”’” The harmonization of 
psalter chants—a practice that came up in the early 
part of the last century—led to the adoption of a 
fixed form of psalter chant—one of the normal, 
elemental stereotypes of the old church, and the 
love of change was now directed to the novelty of 
choir parts in the harmony of one distinct form. 
But the spirit of change, originally sound and 
healthy, soon became diseased: the primal forms 
of church song passed out of mind, and the decla- 
matory figures of the ancient psalter music gave 
way to galvanic snatches of secular melody, group- 
ings of chords, and startling introductions of sol-fa 
exercises and thorough-bass cadences. The real 
character of the old declamution was quite for- 
gotten, and the ancient forms of chant, so capable 
of an ever-varying shape, and such a perpetual 
novelty, were laid aside in favour of an iron-bound 
harmony of four bars, and a blossom of a melody 
only adapted to the range of a child’s voice. The 
priests of the English Church ceased to sing the 
psalms, and the congregations in cathedrals were 
neither asked nor expected to join in the order of 
the book of Common Prayer. The old chants to 
the versicles and suffrages remained, the cantilens, 
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O-e ees et 
“Lord have mercy upon us,” with its dis- 
syllabic termination and its marvellous pathos 
continued to echo throughout the venerable 
fane, and bear witness to the value of & 
school of declamation that had existed for 
thousands of years. To music like this om 
cathedrals were consecrated, and we have 
hesitation in expressing our belief of its wl 
pying nature, and of the sure and certain restor 
tion of the old psalter chants. The origin of the 
old psalter chants is lost in the mists of past ages 
but the chant runs throughout the world, so much 
so that perverse and short-sighted persons har? 
actually assigned its creation to the old pagtt 
world. The choral melodies of the ancient 
Christians we now read were derived from the 
remains of the Grecian melopoiea. Not so, say 
inother, it is far older—it comes from the Per 
sians, and is the genuine and unadulterated fir 
nusic. The admirers of Bramah fish for it in the 
stream of the Ganges, and call it the veritable 
vater music. It came from the shadows of the 
Himalayan mountains, says the Indo-Europes® 
untiquarian; but it came first from the extrem 
of Tartary, says the Hermetic adept. Never 

whence it came, says the modern wiseatt® 
it is all barbarous and unscientific—the result d 
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illiterate and primitive ignorance—nothing less | believe it would be worth a trial, and prove the 
than unmeaning and ridiculous. Be it so: all| best of all changes the chant is now in process of 
Dr. Hook’s great and accomplished Archbishops | undergoing. 

of Canterbury heard nothing else, and sang no- 
thing else ; Lord Chancellor More and Archbishop 











Cranmer went into the next world knowing AMATEUR CONDUCTORS. 
nothing of Anglican chants, and our ill-treated 
Reformers had no other prose-psalm-songs to To the Editor of the Orchestra. 


console them when in prison or in the fire. The 
Holy Father at Rome sings them still, and His 
Holiness and his great council will sing them next | paragraph in the last number. 
year, should he survive to the period fixed forthis| In criticising the concert given at the Hanover 
remarkable gathering. These chants have their | Square Rooms by the Wandering and Moray Min- 
charms as music in the ears of great musicians, | strels you award praise to both societies, but attri- 
and even the infidel Rousseau, who anathematised | bute praise to the latter in consequence of their 
all priests and all Christian worship, considered | being led by a professional conductor. This, it 
they possessed “‘a degree of beauty and variety | seems to me, is neither true in fact, nor in very 
fully sufficient to interest the intelligent hearer | good taste. 
whose mind is free from prejudice.” Rousseau| That it is not a sound deduction from facts is 
lived in a period and place when the chant was | obvious from the first premiss there propounded: 
sung in a sadly corrupted form, the chief singing | You take it for granted that both consisting of 
having the canto fermo, or chant for the tenor, | amateurs, the rank and file of either society may be 
accompanied by an ad libitum conglomeration of held as on an equality. This I entirely deny, even 
parts given extemporaneously by the other mem- |} though it be to my personal discredit. Choirs are 
bers of the choir. totally different from orchestras, and infinitely more 
The many choral diocesan festivals are now | @Sy to organise. Plenty cf the former, from the 
testing the value of the older forms of church great Handel Festival Choir downwards, are mainly 
chants, as it is the practice on the occasion of formed of amateurs ; but I doubt if you can point to 
these celebrations to use the harmonised modern | ® single orchestra in Europe which, like that of the 
form of the ancient chant, now called Anglican, Wandering Minstrels, is exclusively filled by non- 
in the morning, and the purer and more venerable professional performers. 
form in the afternoon. As nothing is done in the| A ood voice is a natural gift; fair knowledge of 
church without party spirit, each form has its |*™ss 18 often learned at school. But no man, 
adherents. Modern chanters object to the dis- professional or amateur, acquires any facility on an 
syllabic endings of the ancient tunes; for ex- instrument without long and laborious practice; 
ample— practice which other more serious avocations often 
forbid amateurs from giving to it. Moreover, the 


a a l ‘ 

1s ore a “voices ’’ of the orchestra, as our German neigh- 
Ses | see on == = bours prettily term the different tones, are fourfold 
U- 


Sir,—Permit a regular reader of your paper, and 
an occasional contributor to it, a few comments on a 





professions —has really no cause for complaint. 
We have no undue leaning to the ** professional " in 
music; certainly we do not think the amateur an 
inferior being to his professional neighbour. But 
every one knows and feels the difference between 
amateur and professional performance. We should 
be sorry to disparage the amiable and talented con- 
ductor of the ‘* Wandering Minstrels,” who acquits 
himself well in his difficult and by no means 
enviable position, and is possibly the best man for 
the place—for which other than merely musical 
qualifications must be required. We think too that 
our correspondent does him no honour musically by 
classing him with the two Professors, who are 
decidedly amateurs, and occupy places which cer- 
tainly ought to be filled by those who make music 
their profession. It is not good taste nor good 
breeding for amateurs to size on the posts intended 
for professional musicians; though we are con- 
strained to admit that the shortcomings of the 
latter may often excuse if not justify their being 
thrust aside. The conductor of the Moray Minstrels 
deserves his compliment, because he is their con- 
ductor—no very difficult or responsible post perhaps, 
certainly far less onerous than that of the con- 
ductor of any orchestra. The merits of both 
societies are indubitable: there is no need to draw 
invidious comparisons.—Ep. } 

—_—>—_- 


SONGS AND SONG WRITERS. 





To the Editor of ‘“‘ The Orchestra,” 
Srr,—Your correspondent ‘“ Esse quam Videri” 
accuses me of wishing to abuse Dr. Kidd. Heaven 
forfend : I have read some very sensible letters of 
the Doctor’s before now, and should be sorry to 
abuse their writer. Only when a clever man 
runs off the line of sound sense he deserves 





those of a choir, and the music is infinitely more 
We extract this from Barnard, a well-known intricate. Is it fair to compare the two, and then 
form of the Peregrine tone, and long the favour- to lay upon an unfortunate conductor the supposed 
ite chant of this country. This chant Mozart shortcomings of the forces under his command ? In 
thought good enough to put into his Requiem, this instance I believe the very opposite is true, and 
aud Sebastian Bach devoted his time and talents pewter onyeed qualities of » highly-gifted con- 
to harmonise it in various ways. It suited the ductor have raised a fair band out of materials which 
English language for two hundred years after the would otherwise be chaotic, and which, in the hands 
Reformation, and now we are told it is “rude and yea Saves ee anh bapa = euen— 
barbarous, monotonous, unmesning, and ridicu- would soon fall back into a like condition. 

ee” | Neate Mebeter Moreover, throughout the paragraph in question a 


marked line is drawn between the amateur and the 
of. ) 


—} - |__| i— professional. Perhaps your critic will inform me 
(3? — 4 of whether this is a physiological distinction. Has 
ry t the latter any organs, parts, or appendages devised 
used by Handel again and again, and on which he by nature to the former? As I take it, the difference 
built his grand chorus in the Occasional Oratorio, is only one of degree, and not one of kind ; the ama- 
isdescribed as a chant with an appoggiatura! as teur usually only devotes his spare time to music as 
if fugues were built on themes with appoggia- an amusement, whereas the professional is obliged, 
turas. Where have these critics been educated ? from the engeas eon mia, to give - oe 
What have they been reading? What do they moments and all his energies to the subject by 
yeally know of masio and musicians? Is all the which he hopes to live : hence his superiority, But 
virtue in the world confined to the amateurs of serengruigy eon rept 2 Races 9 Swern 
1868, and is the chant of 1868 to be the model for | Pt * panncgeany te canthorsedlby sienna: ye 
hums. to.ceunt- . Wheat eden position, from a thorough love of the grand art of 
| Se he Vati a Henl music, have submitted to a far more laborious and 
and A penetrate the Stan, O& must Henley | .xtended course of training than the circumstances 
and Langdon become oriental and run through- | o¢ professional men permit them to aspire to. This 
out China and Japan ? The west is about to | is the case with the able Professor of Music in the 
o pone oo ne —_ eo University of Oxford, with the Professor of Music at 
estern piety and ingenuity behind, eo inburgh, and I may add, with the conductor of 
world across the Indus knows too much for such meen t tine de 
Vanities. It gives me pain to hear such students stigmatised 
P The question of the chant and its changes is in | as amateurs, because I feel that the class prejudice 
ten question of the use of the entire psalter. | which the designation implies, though it cannot in 
© psalms are to be sung, one form of chant | any way harm its objects, will recoil with injury upon 
cannot give due expression to so much varied and | its advocates. It is the interest of professional men 
pee Stee Again, -. _ pre to be | to bridge cver rather than to widen the gap between 
eclalmed? that is, are the rhythms of the lan- 


themselves and amateurs. To the increase of com- 
guage to be given in recitative—in a tune that | petent amateurs and judges of music, musicians by 


could be reduced to notation? If so, one form of profession owe the marvellous advance in social 
tong alone is not adapted for such use. The old | status which they have acquired during this century, 
way of chanting was declamation, and it took years | and criticisms such as the one I am commenting on 
to attain. Amongst the many changes now ahead | are in bad taste, because they hinder this very de- 
itmight be worth while to essay a revival of purely | sirable consummation.—Your obedient servant, 
declamatory style of psalmody. It took ten years A Wayperine Minsrret. 
in olden times to acquire, but modern industry is| [Our correspondent — an enthusiastic musical 
& great economizer of time and labour. We | amateur but doubtless a despiser of amateurs in some 




















rougher treatment than were he not clever: to 
whom much is given, from him much is required. 
I charged Dr. Kidd with writing a wandering and 
pointless letter, avowedly on Longfellow, but 
embracing half a score of incongruous subjects. 
That position I am prepared to maintain, without 
abuse. 

‘“Esse quam Videri,” who defends Dr. Kidd, 
apparently coincides with him in setting Long- 
fellow above Tennyson. Now as this is purely a 
matter of taste and of education I am afraid we 
shall never agree in the short space of time 
accorded for controversy. In a year or two, if 
‘Esse quam Videri” takes to educating himself 
up to the level of Tennyson, we may shake hands. 
These questions of taste it is almost hopeless to 
argue. Ifaman says he prefers milk to Johannis- 
berger, you can only bow civilly, take away the 
bottle, and pass the cream-jug. So if a friend 
says “ Carlyle is all very well, but give me Mrs, 
Henry Wood for my money,” you can only answer, 
“Mon cher, you know best what suits you.” 
Argument is hopeless. 

‘¢ Esse quain Videri” is disposed to do his friend 
harm. Thus he writes: 

“The music of the ‘ Messiah’ is adapted to 

prose words, but what grand music it is: better 
than ‘What do the wild waves say,’ or ‘Come 
into the garden, Maude,’” 
This wonderful discovery—that Handel is better 
than Balfe and Stephen Glover—he puts into the 
mouth of Dr. Kidd. I say he wrongs Dr. Kidd 
by foisting on him so silly a platitude. And I 
say he is out of court entirely as to judging of 
these songs, for he cannot even quote the names 
of either correctly. But in saying thie I wish to 
do so without abuse.—Yours obediently, 


Cc. L. K. 
a 


THE CATCH CLUB COMPETITION. 





To the Editor of The Orchestra, 

S1r,—In the Orchestra of the 4th is a notice of 
the Prize Competition of the Noblemen and Gen- 
tlemen’s Catch Club, and as my name is men- 
tioned, I ask permission to make a few remarks. 

The printed circular sent to each member of 








the club, announcing the intention of the Earl 
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Beauchamp to give the prizes, states, as a con- 
dition, “ two fair copies of each composition, with 
a distinguishing motto on the first page, accom- 
panied by a sealed letter with the composer’s 
name inside (and the motto outside), to be sent 
in to the secretary on or before Ist of June.” 

This condition was evidently intended to keep 
the names of the competitors unknown; I ask, 
then, how is it you are able to publish those 
names ? 

The secretary of the club most unwarrantably 
(speaking mildly) advised certain members, pre- 
vious to the ballot, that a particular composition 
sent for competition was not a glee at all, conse- 
quently ought not to be considered in the contest- 
This would have been bad enough had Mr. Brad- 
bury been simply the secretary, but it looks much 
worse when we remember he was also a compe- 
titor for the prizes. Another condition was, 
“that no competitor should be permitted to sing 
in the competition.” Mr. Bradbury did so. 
Allow me to add that Mr. Bradbury and Mr. 
Montem Smith were present at the rehearsals of 
the glees, an advantage not enjoyed by the other 
competitors.—Yours, &c., 


July 8th. WituiAm H. Cumminas. 


—@~—- 


AMATEUR CANDLES. 


To the Editor of The Orchestra. 

Sin,—There is just now a great lighting of candles 
on the part of amateur mathematicians with respect 
to the elements of music and the construction of 
chords; and much alteration of alleged facts and 
hypothetical reasonings upon supposititious prin- 
ciples and imagined truths. I read on all sides of 
natural notes, and true notes, artificial scales, arbi- 
trary keys, fundamental, harmonic, primary, and 
secondary discords, and the only result gained is a 
tolerable certainty that the learned projectors of all 
this misty theory comprehend but little of what has 
been written by scholars on the subject, and still 
less of what they themselves write. 

May I through your columns seek enlightenment 
on one or two points I see so constantly obtruded on 
the attention of the musical student ? 

What is meant by an harmonic being “out of 
tune”? Professor Ouseley puts forth certain “ out 
of tune” harmonics, says they are of no use, but in 
another part of his work makes use of them, and 
describes them as good with which to make up 
chords. 

Again, what am I to understand by a diatonic 
scale which is described as consisting of ‘ notes 
according to the signature of the key’? On turning 
to the definition of the word “key” I read that “a 
key is a certain arrangement of notes with reference 
to any one note called a key.” Suppose a lad 
taught by ear and not by sight or book, what is any 
direction about a note or sign for a sound worth to 
such a learner? Thirdly, is the diatonic seale “a 
disputed point’? One of your contemporaries says 
so. Its first three notes, I read, are derived from C ! 
the second three from F! and then comes “ that un- 
fortunate seventh sound which is so disconnected 
with the previous harmony”! I am told it is not a 
‘leading note up to C, but rather a leading note 
down from CC”! Is this the all that the new 
philosophy * founded upon nature ” can give us? Is 
this the intelligence that an earnest student needs ? 
Is this grammatical lore that any master of reputa- 
tion dare recommend? Fourthly, may I ask what 
is a semitone? I am told it is an interval from any 
note on the piano to the next note. How can a 
note, a sign on paper, be on a piano? And what is 
a semitone to any poor devil who is so out of luck 
as to have no piano? What isa semitone to the 
piano-less? Fifthly, what is relation in music? I 
am told it is * alphabetical,” through notes dis- 
tinguished by parcels of semitones. I find keys 
are major or minor according to scales, and scales 
are major or minor according to keys. Lastly, I 
read that the fourth of a key, if raised an octave, 
ceases to be its octave, although it has the proper 
number of semitones. F, as fourth to C, has five 
semitones, and as octave F has seventeen, But 





mark! it is not octave, it is fundamental eleventh! 
Again, A flat from C has eight semitones, and raised 
an octave it has twenty. But it is no longer octave, 
it is now fundamental thirteenth, and altogether a 
distinct sound. Now, Mr. Editor, if these things be 
true, had you not better shut up? For if these 
writers be not mad, you are, or will shortly be so.— 
Yours, &e., Har Map. 
a 


UNNOTICED CONCERTS. 


To the Editor of The Orchestra. 

Si1r,—My sister, Miss , requests me to 
write and say that she had been much surprised 
to see no critique of her concert in the Orchestra, 
more especially as besides having been a constant 
subscriber to the paper since its first production, 
she has also advertised her concert in it, and sent 
tickets for your disposal.—Obediently yours, 


[We presume that the subscription and adver- 
tising in our journal do not involve our writing 
critiques to order on benefit concerts. We notice 
all we can, and regret when any of interest—and 
such doubtless was the one in question—escape 
us. But we cannot always devote our time and 
space to these concerts, and in some cases to pass 
over them in silence is the greatest kindness.—Ep. ] 


—————— 
BACHELORS OF MUSIC. 


To the Editor of The Orchestra. 

€1r.—From the public prints I learn that two 
gentlemen respectively named Thompson and 
Martin have graduated in music at Oxford during 
the term just over. By the new rule Bachelors 
are not bound to have their compositions per- 
formed, but the examinations are made, or ought 
to be made, somewhat more stiff and crucial. If 
the examination papers are printed would it not 
be well to find a corner for them in your journal ? 
It would put them on record, and be, I think, 
generally acceptable.—I am, Sir, yours &c., 

A GRADUATE. 
——<»———- 


MASSES FOR EQUAL VOICES. 


To the Editor of The Orchestra. 

Srr,—I am much in want of good masses for 
men, and shall be much obliged if any of your 
readers would let me know where I could obtain 
some four or five of good working quality. 

ORGANIST. 





WAGNER'S MEISTERSINGER. 





We gave last week a report culled from Dr. 
Edward Hanslick’s exhaustive treatise on the 
production of Wagner's last opera. There is no 
more vigorous or fearless critic in Germany than 
Dr. Hanslick, whose dicta may therefore be freely 
accepted as to the merits of the new work. We 
take up the review at the point where we left off, 
and proceed to dig into the critical treatise in 
question for an idea as to the method by 
which the great composer of the Future 
has proceeded to work out those tenets which he 
holds. Wagner, Dr. Hanslick, assures us, has 
remained in his ‘ Meistersinger” stedfastly true 
to his musical principles as they govern ‘“ Lohen- 
grin,” and consistently pervade “Tristan and 
Isolde.” It always leaves a respectable impres- 
sion when an artist holds earnestly, and with 
unswerving convittion, to the principles which 
he, once for all, pronounces to be the right and 
only true ones. ‘This consistency—never in- 
fringed by reason of any temptation whatsoever 
—imparts to the “ Meistersinger” the imposing 
characteristics of certainty and firmness. Wagner 
knows thoroughly what he means to do, a fore- 
known resolve speaks from every note of the 
score; no accident finds a place therein, but 
neither does one of those beautiful casualties 
which confer the finishing charm upon creations 
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of artistic fancy, as they do upon those of Nature 
herself. We must honour the stedfastness with 
which Wagner sticks to his peculiar Principle ; 
but to that principle the “ Meistersinger” has on 
induced us to adhere. It is the recognised re 
solving of every convenient form into a shapeless 
sensually intoxicating tinkle—the substitution of 
vague, incongruous melodising for independent 
shapely-limbed melodies. One may confidently 
employ Wagner's slantindicular term of “ infinite 
melody” as a technical expression for this kind of 
thing, as now-a-days everybody knows what he 
has to expect under that name. “Infinite 
melody”’ is the ruling power, musically wallow. 
ing about the ‘‘ Meistersinger,” as well ag 
“Tristan and Isolde.” -A small motivo is struck 
up; before it has had time to grow into a 
proper melody or theme it is bent, broken, 
set higher or lower by means of continual 
modulation and inharmonious shoving about, 
then carried on a little bit, then chopped up to 
pieces and cut short agairi, repeated or imitated 
now by this, now by that instrument. Anxiously 
shunning every resolving cadence, this tonelegg 
and muscleless figure flows forth into the im. 
measurable, ever renewing itself out of itself, 
To cast a glance over entire lengtky scores of 
this sort, is to perceive always the same uni- 
formity of impression, joined to continual nervous 
restlessness and interruption of the details. Only 
in a very few places where the text exacts a lyrical 
resting-spot, a something in the shape of a song 
(as in Walther’s airs and the cobler’s ditty) does 
the motivo concentrate itself for the time being 
into a substantial actual melody; on the other 
hand, throughout the dramatic parts of the opera 
—in the monologues, dialogues, and concerted 
pieces—the melody is not entrusted to the voices, 
but transferred to the orchestra, where, being 
“infinite,” it is wound out as though it were 
passing through a spinning-jenny. This melody- 
weaving orchestral accompaniment constitutes in 
reality the coherent and substantial sound-picture 
of the “ Meistersinger,” the voice being compelled 
to accommodate itself to this accompaniment by 
also weaving its phrases into it, half declaimed, 
half sung. 

It can be plainly seen that this method of 
composition is diametrically opposed ‘to that 
hitherto employed by every master. Heretofore, 
the melody for the voice was the first thing 
conceived by the sound-poet—the positive thing, 
to which the accompaniment (however free or 
complex in movement) was made subordinate. 
As a rule, one could divine the accompaniment, 
or an accompaniment, to the given melody for 
the voice, and the accompaniment thus, in some 
sort, became one’s own unsubstantial property. 
In the “ Meistersinger,” the voice-part in itself is 
not only something merely incomplete, but is, in 
fact, nothing at all—the accompaniment is every: 
thing, is an independent sinfonial creation, is an 
orchestral fantasia with ad libitum voice accom: 
paniments. If you were to place in the hands of 
an accomplished musician—one initiate in the 
mysteries of Wagnerian music—nothing but the 
libretto and the orchestral accompaniment, he 
would insert suitable voice-parts in the empty 
lines, much as a sculptor would fit the missing 
hand to an exhumed statue. But nobody could 
succeed in adapting (were it lost) the orchestral 
accompaniments to the parts of Hans Sachs or of 
Eva, any more than the sculptor could reconstruct 
the whole statue from the severed hand. The 
natural relations are turned upside down ; for the 
orchestra beneath is the singer, the expresser 
the leading thought, whilst the singers on the 
stage are only filling-up instruments. In order 
to obtain for this method (which is by no means 
one sharply characterising and specifying, but, 
the contrary, one peculiarly levelling and vulgar 
ising) a means of establishing the characteristics 
of the dramatis persona, and to preserve for the 
ear an anchor of salvation in the ocean o 
‘ melodic infinity.” Wagner uses the so-called 
“ memory-contriyance;” that is, themes which or") 
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up in the orchestra as soon as a certain person| extended even to their personal appearance. 
comes on the stage, or a certain event is referred | Both were. small men, with bright eyes and 
to. The Master-Singer's Guild has its own march- | intensely Irish expression of countenance; both 
like motivo, the apprentice David his own writhing | were in the habit of singing their own songs, and 
phrase of semiquavers; similarly Walther and Sachs| the statement which will be found more than 
have each his own theme, as well as musical] once in Moore's biography that the poet’s singing 
uniform, by which people can be recognised | was rather a recitation accompanied by the piano 
in a crowd or by twilight. Not only personal | than the actual delivery of a song, applied equally 
rights, but rights of things, are to Wagner fitting | to Lover. This peculiarity, admirable in a draw- 


foundations for these “ memory-contrivances.” 


ing-room, where the limited company can group 


As soon as any mention is made in any part of| round the piano, in a great measure prevented 
the opera, of St. John’s Day or of the prize-| the success of a public entertainment which Lover 
singing, 80 soon is struck up Pogner’s address|essayed. Mr. Lover, who had for some time en- 
from the first act; Walther’s motivo not only |joyed a Government pension of £100 a year, was 
accompanies his person, but every allusion to| 70 years of age. 


him, to Eva’s love, to genuine poetry in contra- 
distinction to guild poetry, &c., &c. Inasmuch as 
that to which these motivi refer constitutes pretty 
nearly the whole material of the “ Meistersinger,” 
and, besides, the motivi themselves are the hap- 








REVIEWS. 
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approved by this committee and the other. All 
texts of Scripture that have been taken by classical 
authors and well set are seized upon and reset in 
the new “easy form” of four minims in bar, 
chords without motifs, harmonics without connec. 
tion, and parts without meaning or rest. Some- 
times “the reciting form” obtains, and then we 
find “ the free organ accompaniment ’’ made use 
of: at no time is there any attention paid to the 
mode of setting the words by the Cathedral com. 
posers of reputation, nor indeed anything more 
than a string of chords for organ to hold and 
vocalists to scramble through. 

Some time ago the Rev. J. B. Dykes added his 
version to the half hundred parish versions of the 
Te Deum. Now Dr. Dykes has sent forth the 
remaining Canticles, and a Creed and Gloria in the 
same style and school. The matter of these com- 
positions is not new; indeed, Dr. Dykes has no 
invention, and little or no imagination. The 


siest masical phrases in the whole opera—you are “To the Nightingale” (Au Rossignol). Melody. | gonm ig peculiar, although not aboriginal, being of 


destined to hear them throughout the whole 
evening, alone or together, now in this, now in 
that orchestral part, coloured brightly or darkly 
asthe case may be. At first the listener rejoices 
over these tiny melodies; moreover, his intelli- 
gence is kept busy in recognising and following 
them up; but the more incessantly they swing us 
backwards and forwards, the more uncomfortable 
we become, just as in a real swing. The whole 


Poesy by A. pz Lamantine. In English by H. F. 
Cuortey. Music by Cu. Gounop. 


to suit different voices. 





music of the opera is made up of four or five such ; cee a: 


leading motivi. Rightly and sparingly employed, 


[AsHpown & Parry. ] 


M. Gounod has rarely been more successful than 
in the song before us, a beautiful air, with just suf- 
ficient accompaniment to sustain and bring it out. 
It is in common time, with a compass of eleven 
notes, the soprano or tenor arrangement lying from 
D to G, the key-note. It may be had in other keys 


the composite, mixed, or tesselated order. It is 
the industry of “fitting in ’—this will go well here, 
and that there. Thus we have an imitation of 
the free use of the old chant varied in the Bene- 
dictus after a manner long ago to be found on the 
counters of Messrs. Masters & Co. The Te Dewm 
starts off in even semibreves each to a syllable, 
and instantly relieved by so many crotchets 
each to a syllable, and there are many por- 
tions of these compositions in which it is difficult 
to bear in mind the original rate of movement: 


musical reminders of this sort produce an admir- |“ Memories.” Song. Verse by J. C. Harman. |In the Nicene Creed these eccentricities are still 


able effect, of which Weber has given us an im- 
mortal example in the motivo of Zamiel; but one 
cannot build up an ewsthetical principle out of a 


Music by Gorpon SAUNDERS. 


more marked and frequent, and there are not a 


The somewhat regretful sentiment of these | few places in which the choir will have some diffi- 
verses is well interpreted by the pleasing and | culty in remembering any time whatever. The 


lucky hit. It would really seem as if these faith- | simple melody to which they are set. The key is|most pretentious but the least commendable 
ful scraps of melody, which have brilliantly | D, common time, compass D to F, ten notes, 


rescued Wagner from many a difficulty, had, in 
the “Meistersinger,”’ grown over his head, almost 
against his will. From being his pet it has be- 


come his bane. 
The production in Munich was a quasi-success 


Theslim young King, with the dreamy look, lurked 
apparently alone in his state-box from beginning 





[Dorr & Stewart. } 


E. L. Him. 


toend of the opera. When, however, at the end been well caught and interpreted by the composer 


of the second act, Richard Wagner was loudly 


called for, as well as the singers, he (Wagner) tasteful. The key is B flat, common time 
stepped forward from the back of the Royal box, | °°™P®® D to F. 


and bowed from its front to the public. This 
highly affected greeting, which was exactly re- 
peated after the third act, somewhat astounded 
the strangers present, some of whom expected 
that the next thing would be that the King would 
becalled for! As a theatrical representation, the 
“ Meistersinger” is a spectacle musically excellent, 





“The Last Fond Look.” Ballad. Written by J 
E. CARPENTER. Composed by J. L. Harton. 
Mr. Hatton’s repertoire seems inexhaustible 


from F to A, ten notes. 





scenically incomparable. Pictures of dazzling ————— 


colour-glory and novelty, groups full of life and 


character, discover themselves to the eyes of th 


spectator, who has scarce time to reflect how much 
or how little of the effect produced upon him is 


to be ascribed purely to the musical creation. 








DEATH OF SAMUEL LOVER. 





Died, on Monday, at a pleasant retreat i 


Jersey, to which he had retired about 18 months 
since, Samuel Lover, wit, poet, novelist, musician, 
and artist. Mr. Lover's partial and indiscrimi- 


energetically against the comparison than the 
deceased gentleman himself. He knew perfectly 
Well that he filled a much lower position on the 
ladder of Fame, and was quite content to be 
regarded as the most successful among the nume- 
tous imitators of the great little man. One 
striking difference between Moore and Lover 
Was that while the former was essentially the 
poet of the drawing-room, the muse of the latter 
appealed more generally to the people. Few of 
Moore’s melodies were more popular in their day 
than “The Four-leaved Shamrock,” “The Angel’s 
Whisper,” « Molly Bawn,” and the “ Low-backed 


e| Canticles for Parish Choirs. By J. B.Dyxzs. 


n 


“ Daybreak.” Words by Lonarettow. Music by | the 


An elegant and appropriate setting of Long- 
fellow’s beautiful verses, the spirit of which fhas 


The melody is pleasing and the accompaniment 


the song before us being equal to many of its 
predecessors. It is in D flat, 3-4 time, ranging 


there appears no end: 





Car.” The similarity between Moore and Lover 





movement is the Magnificat, and the laying out of 
the words is anything but scholarlike or eupho. 
nious. Although the ideas are not original, and 
the treatment be loose and somewhat rhapsodical, 
intention—the spirit—is here and there 
praiseworthy. Had the power been greater the 
will would have been more successful. Church 
music must indeed be in a low condition to gain 
‘|any advantage from compositions of this kind, 
where originality of conception and scholarlike 
»| treatment are quite out of consideration. Dr. 
Dykes must be commended for an even tenor of 
surpliced feeling, such as becomes the order of 
parish minister, and which he pourtrays witha 
levelling up of certain musical acquirements 
that reflect credit upon him as a clerical amateur. 
There are many clerical Richards in the field now, 
and it is not all left to the generalship of Messrs. 
Havergal and Maurice. With care, industry, and 
instruction, Dr. Dykes will not fail, we imagine, 


A short Communion Office, with Morning and Evening | to maintain a creditable position in the struggle, 


We honestly believe he has written the whole of 


“Parish Church Music” has become an institu- | this service himself, and in these days of crib and 
tion, and of making Services there is really no end. | subterfuge, and a mean hankering after undue 
Most of those who profess to write these kind of | distinction, it is but just on our part to record 
compositions undertake no other, and as the school | this opinion. The work is all of a piece, and not 
is peculiar it wouldseem the trainingis soalso. The | in opposition or contradiction to his former pro- 
ordinary method of taking a subject and treating | ductions. If it be noadvance, it is not retrograde. 
it so as to educe all possible thought out of it, and | Dr. Dykes may take much comfort in this. 
this by means of imitation, and fugue, and close- 
ness of work, is altogether discarded. The vocal 
work is syllabic, sometimes rhythmic, and as often 
not ; sometimes cadenced on the dominant, some- 
nating friends were wont to compare him with | times on the subdominant, and still more often on 
Thomas Moore, but no one protested more|the tonic. It isaform of composition of which 
irregularity is the rule, 
and absence of phrase and section a fundamental 
As there is no affectation of learning, 
so there is no pretence to what is called genius 
or inspiration. It is a simple question of so much 
paper, ink, time, opportunity, faith, and good | fermentation, and further, that there is retained in 
nature on the part of the publisher, or so many 
copies to be taken on the part of the composer. |in the fully fermented article. On this point Mr. 
We cannot say, after this the deluge—for it is the | Denman remarks that ‘‘ the presence, in any quan- 
deluge ; shops, counters, shelves, cellars, and cribs | tity, of saccharine and alcoholic matter, is more 
in corners and out of corners are all stuffed full of | serious than is apparent, the sugar being apt to turn 
services chantwise for parish churches. The same |acid in the system, while the brandy prevents it 
may be said of ‘Short anthems for ferials and 





“ What should we Drink?” By Jamus L. Denman. 

(London: Longmans, Green & Co.) 

Englishmen generally are forsaking their old 
habits of drinking strong beers and spirituous 
liquors, and those who have been hitherto accus- 
tomed to use the strong wines of Spain and Portugal 
are gradually forsaking them for a lighter and less 
intoxicating kind of beverage. The strong wine of 
our fathers is said to contain, in the first place, an 
additional quantity of alcohol, owing to its partial 


it a certain amount of sugar, which no longer exists 


from escaping through the skin and other parts of 





' festivals,” composed, edited, and arranged and} the human economy as easily as it otherwise may 
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do. ‘The result is a tendency on the part of the 
captive matter to solidify in the blood, and so pro- 
duce gout and other kindred ailments.” 

To the artist—particularly to the musician—the 
question of cheap and wholesome wines is one of 
great importance: it being peculiarly essential to the 
pursuit of his avocations that the delicacy of his 
organisms should not be impaired; and, therefore, 
a notice of the work at the head of this paper 
seems required at our hands. The author is 
Mr. Denman, the well-known champion of Greek 
and Hungarian wines, who seeks to disprove or 
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modify some of the assertions made by Mr. Beck- 


with, Associate Juror and Reporter of Wines at the} gong of Home 


Paris Exhibition of last year, in his ‘ Practical | 
Notes on Wine.’ 
impartial examination of the claims of the Greek 
and Hungarian wines, but in elucidating their good 
qualities he is compelled to make an onslaught 
against bad wine and the adulterated stuff which is 
sold for wine. Mr. Denman has something to say 
upon all the best-known varieties of the popular 
beverage. His remarks are clear and practical, and 
the suggestions he offers are most valuable. After 
a perusal of his little book we can but wonder that 
Greek wines have not yet found a place on every 
dinner-table. We must refer our readers to the 
work itself for the controversial part of the question; 
but we cannot resist extracting a paragraph on the 
** Science of Wine-drinking,”’ which will be interest- 
ing and useful even to those who will not indorse all 
Mr. Denman’s opinions :— 

“ As a general rule, I would recommend white dry 
wines with soup, fish, and white meats; and dry red 
wines with game and brown meats. That prince of 
epicures, Brillat-Savarin, remarks, in his * Physio- 
logy of ‘Taste,’ that ‘Animals feed, man eats; but 
the man of taste alone knows how to eat,’—a dogma 
which has been paraphrased, as regards beverage, 
into ‘Animals drink, man drinks; but the man of 
taste alone knows how to drink.’ Brillat-Savarin’s 
idea of a feast is a little too elaborate for ordinary 
indulgence; but such as it is I give it, substituting 
the various vintages of Greece for the wines on his 
list. With soup, a glass of St. Elie or Thera; with 
fish, or the hors d’euvre, white Kephisia or Patras. 
At, between, and with the first and second courses, 
red Kephisia or Patras. With the entremets offer 
any of the aforesaid vintages, but principally the 
red, finishing up before the dessert with sparkling 
Kephisia or Patras. At the beginning of dessert 
introduce old red Kephisia, Patras, Santorin, or 
Como; and as white wines, St. Elie, Calliste, and 
Thera. During dessert, with dried fruits or nuts, a 
lass of Cyprus, Lachryme Christi, or Visanto will be 
found most agreeable. Brillat-Savarin remarks that, 
to serve the wines with ‘une certaine pompe,’ eight 
glasses are necessary: Ist, the large ordinary drink- 
ing glass; 2nd, the Bordeaux or Burgundy glass; 
Srd, the glass for Madeira, a little smaller than the 
last; 4th, the green glass for Rhine wine; 5th, the 
brilliant cut glass, to show the beautiful ‘ couleur 
dor’ of Johannisberg; 6th, the tall glass for spark- 
ling wine ; 7th, the cup (la coupe) for iced sparkling 
wine; and 8th, at the finish, the liqueur glass. 
Three glasses, according to him, should be placed on 
the table ‘avec le couvert:’ the large glass for diluted 
wine, the Bordeaux or Burgundy glass, and the 
Madeira glass. At the second course these are to 
be removed, and replaced by the others that should 
remain during the dinner. Reference to these 
minutiw will not, I trust, be thought superfluous, or 
esteemed the mere fanciful notions of an eccentric 
mind; for, undoubtedly, the appreciation of the dif- 
ferent wines depends much not only on the size, but 
even upon the shape of the glass from which it is 
drunk. I would, however, suggest, with great defe- 
rence to the opinion of Brillat-Savarin, that, at any 
rate for ordinary occasions, three glasses are sufficient 
for full enjoyment, but chiefly the use of a small but 
very thin tumbler is advisable,—no more need be 
taken from a large glass than from a small one. In 
drinking wine (not spirited compounds), its true 
flavour and character will be better recognised and 
valued by taking a moderate draught than by frequent 
sipping, as is usual when drinking alcoholized wines, 
oan as Port, Sherry, Madeira, &c., for which a small 
glass only is needed. - 





Hottowar’s Pruus—Waren ras Weataen —This is per- 
haps the best counsel that could be circulated at this season. 
Will all follow it? Will every one change his raiment as the 
temperature varies? The next best advice is to bave in yes 
ness & box of Holloway's Pills and with them to oppose the first 
intrusion or stop the advancing symptoms of disease. No cold, 
catarih, or cough should be to itself; either may lay the 





Mr. Denman merely demands an | The Broken Rin 
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Let me love thee . 06.00 00:00 90.09 coe .. Arditi 3 
A Voice from the Ocean .....c.ccccccccs ced. Pa Knight 8 
Angel Land.. ceeneerstesitecnceceuecee & 
All that’s bright ‘must IE soe once. ae-an-vean'scconcaeaaee 
Bright be thy dreams . e .Ditto 3 
Paulina’s SOng.....eseseeeee L Hatton 3 
Pretty Nell .....00. u. Fag 3 
Twilight .. a ‘Walter Maynard 3 
Kissing her Hair coves oeocee 3 
What saith the River.. er “Leolin 3 
al -+ee+-Maeder 2 

Hymn of St. Hilda's ‘Nuns. -B. Richards 3 
| The Last Watch.. cece coccce os ‘A. Macfarren 2 
nee ..Henry Smart 2 

I long for the Violet of Spring «. od Reichardt 4 
My Jamie. secceceecoccscee Puan § 
Song of the Echoes .. J. Barnett 3 
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German words attached. 





Now Published. 


No. TRUE UNTO DEATH. (Der treue Tod.) 
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Saint Cecilia. 
ry books, arranged for the pianoforte by J. G. Call- 


No. 1, Containing Selections from Handel, Mendels- 
sohn, — Mozart, Gounod, Wallace, and 
UNE Gs ss dds neacnaskeernde 80 





pape 
” ” ” Duet 6 
No, 2, Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and —, P 
Duet 6 
No. 3, Containing Selections from Auber, Mozart, 
Hess, Gounod, =! hepapeen, aed Brinley 
Richards ..... oe Solo 5 
P “Duet 6 
Sacred Half-hours with Gouhod . iene ..Solo 4 
P “Duet 5 
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8. d 
Gems of Sacred Melody in a Series of 


THE LIVELONG DAY. (Den lieben langen Tag.) 

THE MILL-WHEEL. (In einem kuhlen Grunde.) 

GOOD NIGHT. (Gute Nacht.) 

. FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG. (Sie sollen thn nicht haben.) 

. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 

. THE LESSON OF YOUTH. (Jahre kommen Jahre 
gehen.) 


eoraneon rh 


THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 
10. MY PIPE. (An die Pfeife.) 


11. HOME BELOVED, (Lied eines Landmanns in der 
Ferne.) 


12. THE SPINNING WHEEL. (Marianchens Spinnerlied.) 

13. MAY MORNING. (Mailied am Morgen.) 

14. HOPE. (Die Hoffnung.) 

15. MERRY AND WISE. 

bleiben.) 

16. THE SOLDIER’S LEAVETAKING. 
ausziehenden Soldaten. ) 

IAGO’S TOAST. (Soldatenspruch aus Othello.) 
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8. 
Stephen Glover. ‘‘Soft fell oe Fan of the Summer 
‘e Words b y J. E. Ca ieeccecenne © 
— Glov a “« Beautiful Moonlight. Words by J. P 
Ca! 
Macfarren. The Fail of the Leaf.” For Soprano and 
Contralto .. 3 
Vincent Wallace. “Over the ‘Silvery Lake. ” “Barearole 
for two female voices. Words Rona Carpenter .. 3 
Linley. ‘‘ Daylight = — ‘ ords ‘and m aan by 
George Linley . 00 00 00 


Cramer & Co. Limited, 201, paaey wn W: 


18, 
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THE HAPLESS SERENADE. (Der Standchensdnger 
und der Nachtwachter. ) 


19. THE VIOLET AND THE MAIDEN. (Das Veilchen 
und das Madchen.) 


20. GLADNESS GIFT OF GODS. (An die Freude.) 





PRICE 38s. EACH NUMBER. 
The Series to be Continued. 
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“'There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era, 
‘Both music and words are far in advance of the general run 





CARL VELEY’S 


Mermarn’s Sone (from “ Oberon”) ........ 
‘Tur Ovp CLock on THE Srarrs” (Descrip- 
Gave BIOPOSOR). «00.00.00 rcccceccoscncens 
Hesrer; Nocturne ..... 
Quaproon Dance . 
OE BOD sis. 00ke codeckecscseuns 
La Promesse Donne (‘ Pensée Fugitive”). 
Der Freyscui'rz, Fantasia .......... er 


‘The above six pieces comprised the best collection of 


ee eeeene seer 
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2 
2 
8 
5 
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full of variety, without offering any obstacle to the ‘ordi 


NEW PIANOFORTE PIECES. 


iano- 
forte music that we have seen for very long. Brilliant, showy, 


of popular English ballads.”—Ladies’ Own Paper. 
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‘ WEHLI’S COMPOSITIONS. 
6 a. a 
0 | Home, Sweet Hous (for left hand only).... 4 0 
0) | MINNEHAHA... .0+ceeeeeeeeeeeeeseeeeeeees 4 0 
Q | SILVER CASCADE... .cesececeeereeveceseeee 4 0 
GRRE «ni cpsaddnenaiaemeedet: ae 
Sans Souct..... OEIC ike ERS 
Zonamem, Wanledla ......cccccccccccseees & 8 


player, they enjoy the advantages essential to popularity. M. WEHLI. 
Carl Veley is to be congratulated on having hit on three requisites By JAMES 


brevity.”—The Leader, Nov. 2nd. 


“ Admirable pieces, where the student will find both pleasure 
ae» mee ample 
oP ortunity of dee hang ma Sg ability and charming his audience.” 


and improvement, and the accompl 


he Orchestra, Oct 
Cramer & Co. Limited, 201, Regent-street, W. 


— goodness, the absence of difficulty, and commendable 


Cramer & Co, Limited, 201, Regent-street, W. 


Now Ready. Price 3s. Fecap. 8vo., cloth. 


Cc C OE HOMIN E §&. 
By an OXFORD DON. 











NATIONAL MUSIC. 


OF THE SONGS OF SCOTLAND. Arranged wi 
a, and H. E. Dispry. In three volumes, cloth, 
a py morocco, 318. 

The Introduction, Critical Dissertation, and H 
has been written 
a ‘Encyl 


Introduction by Groner Fanquuarn Gragams. 


00D'S NEW AND CO COMPLETE EDITION 


Pianoforte Accompaniments by Fintay Duy, T.M. a. J. ? 
ls., or 

the three in one, half-bound, gilt y +s and 25s. ; elegant 

full bound ¢ 

of the 

by Groner FarquHar GaaHamE, 

of the article “ Music” in the seventh edition of the 

jopedia Britannica.” 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 


Apams & Francis, 59, Fleet-street, F.C. 





Just Published, Price 4s. 
Tes CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 
Cuamer & Co. 15, Westmoreland-street, Dublin. 





For Four Voices and Piano, to English Words. 
8 ete FIFTY SACRED MUSICAL GEMS 


“ga | iat | Gam" | Serna 


we Crown 8vo., cloth, gilt edged. 
Cuamen & Co., NisBEeT & Co., and Hamruzox & Co, 





THE DANCE MU HUTCHINS CALLCOTT’S NEW HALF’ 
Comp ete Collection of Reels and - hh W. Se a ae, te come 
Strathspey, ap i whee gnats, Flutes, Violin, and ioloncello, 18. 





foundation of , if not undermined by’ and aaa te, aad Edited by G. A. 
phe ng A en Woe adel fever, erthina, MACF atin coe totem fall thas Be fin: to peste 
‘and delicate when the day te hot th cool mornings and even- | ¢#¢h containing Twelve Songs, 4s. ; or each Song separately, 1s. 
ings, are cured by Holloway’s medicine. Cuaman & Co, Limited, 201, Regent-street, W. 








OORE’S IRISH MELODIES. — With New 


rsa Ng ar ey ec « 
Overy TWO HEARTS. Vocal Duet. By Bonpzsz- 
POnasna & Co, Limited, 201, Regent-street, W. 
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CRAMER'S EDUCATIONAL, COURSE. 


IN PROGRES 
Price ONE SHILLING each. 





SIVE BOOKS, 


Free by Post for FOURTEEN Stamps. 


(RMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE, 





No. 1. 


RAMER’S CELEBRATED TUTOR for the 
PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Kingering, prem Examples 
and Exercises, and Lessuns in the Principal Major and Minor 
Keys, with a Prelude to each Key. (Ready.) | 
No. 2. | 

RAMER’S SECOND BOOK, containing Scale | 
Passages, Easy Exercises, Preludes, &c. chosen from the | 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 
Ready.) No. 3 | 


| 

RAMER’S THIRD BOOK. Containing little) 
Fantasias progressive in difficulty, Themes carefully selected | 

from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | 
with aspecial view to the Freedom of the Left Hand&e. (Ready.) | 
No. 4. | 

RAMER’S FOURTH BOOK will contain| 

) “Recreations” in Fantasia form, selected from Secular | 
and Sacred Works, with a few short Exercises with special 
objects. (Ready. } 
No. 5. | 
RAMER’S FIFTH BOOK. Studies in Various 


) Keys, chiefly introductory to the Pieces contained in the 
following Book. (Ready.) 


No. 6. 


[> AMER’S SIXTH BOOK. Selections from 

the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pupil 
will have been in a great measure prepared by the practice of the 
studies in Book 5. (Ready.) 


NO, 3 
RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
No. 8. 
RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 
No, 9. 3 
RAMER’S NINTH BOOK. Advanced Studies 


ok from Cramer and the Standard Composers for the Piano- 
orte. 


No. 10. 
RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


No, 11. 
RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


No. 12. 
Oe TWELFTH BOOK will be chiefly 


composed of Cramer's Advanced Studies, for the acquisi- 
tion of style. 





Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srrezr, W 


. 
°9 


and SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL 


IN PROGRES 
Price One Shilling each. Free 


COURSE FOR THE VOICE. 


SIVE BOOKS, 
by Post for Fourteen Stamps. 





No. 1. 
RAMER’S VOCAL TUTOR, containing the | 
Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, 
Useful for school and class teaching. (Ready.) 


No. 2. } 
RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
ad Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


No. 3. 
Oy THIRD BOOK, containing Exer- 


cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c, &c. 


RAMER’S FOURTH, FIFTH, SIXTH, 

SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 

and TWELFTH BOOKS will follow in progressive order, and 

will contain Exercises, Solfeggi, Studies, and Cc.apositions for 
the Voice by the most celebrated Singing Masters. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 





GRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EA 


SILY AND EFFECTIVELY ARRANGED. 


Price SIXPENCE. Free by Post for SEVEN Stamps. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezt, W.; 
Anp SIMPKIN, MARSHALL & CO. 








Price Three Shillings. 


THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS, 
on 8? FELIX L% COUPPEY, Professor at the Conserva- 
ae Imperial of Paris, Chevalier of the Legion of Honour, of 
i Order of Charles IIf. (Spain) and of Leopold (Belgium) 
Taslated and adapted from the Second Kdition (with the 
pilot's express permission) by HENRI RONGET. London: 

blished by Cramer & Co. Limited, 201, Regent-street, W. ; 
worgate street, City ; Brighton and Dublin. 


—_— 


TH! ROSE OF SAVOY. Drawing-room Operetta 

Vinsi for Young Ladies, Music by Lurgt Boxpess. This 

Ih Play is specially adapted for School-examinations, 

melns-Parties, &c. It contains three principal roles—s prano, 

van *prano, contralto—and chorus. The play is in one act, 
adaptable scenery; the music light and sparkling. In 

tandsome cover, with illustrated title-page. Price 5s. nett, 

Cramer & Co, Limited, 201, Regent-street, W. 


A Yolce FROM THE OCEAN. By J. J: 
T “ ” 
Wertsby L. Boe Tesaasee, Prieta 


naman & Co, Limited, 201 Regent-street, W 











E LAC (The Lake). Méditation poétique. 
Poetry by Lamartins, Music by Nispeameyee ; lish 
Le to by L, H. F.pu Taarzavx. A sweet and pathetic melody, 
ice 3s. 
Cramer & Co., Limited, 201, Regent Street. : 


‘(HE TENDER TIME of MAY. By Bauye. 
An extremely melodious song. Price 3s, 
Cramer & Co, Limited, 201, Regent-street, W. 


JOAN OF ARC. By Bonvuse. BSecéne 
Dramatique. English and French words. Price 3s, 
Cramen anv Co, Limited, 201, Regent-street, W. 


HE DAUGHTER OF THE KING. Words by 
L. H. F. Du Ternzavx. Music by Francis 8. CLanks 
Price 3s. 
a "Onauan & Co, Limited, 201, Regent-street, W. 











1 foggy A PARLOUR MAID. Drawing- 
room Operetta, for Ladies. Adapted for private repre- 
sentation. Written by Hexxy Fraencu ; the Music by W. C. 





Levey. The foregoing, being in one scene, with easily pro- 
curable appointments, {is —Z fitted fur Evening Varties, 
School Exatuinatiuns, &c, The dialogue is light and 

the music attractive. Price 2s. nett. 


Cramer & Co, Limited, 201, Regent-street, W, 





Cer NEW DANCE MUSIC FOR THE 


SEASON, 


\ ILDRED WALTZ. By Cuartes Goprrey. 
ki Solo 4s. Duet 5s. 
Cramur & Co, Limited, 201, Regent-street, W. 





\ IND-UP GALOP, By Cartes Goprrey. 
Solo 4s. Duet 5s, 


Cramer & Co. Limited, 201, Regent-street, W. 





TPHE SAPPHIRE QUADRILLES. By Cuartrs 
Goprrey. Solo 4s, Duet 5s, 
Cramer & Co, Limited, 201, Regent-street, W. 





gee BLANCHE WALTZ. 


Sole 4s, Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 


By W. C. Levey. 





yo QUADRILLES. On Popular Airs. 
By Henri pe Vittiers. Solo 4s, Duet 5s, 
Cramer & Co. Limited, 201, Regent-stree W. 


HINELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s, 


Cramer & Co, Limited, 201, Regent-street W 


JECEPTION LANCERS. By T. Barnerr. 
Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 





OLLEE-WOLLEF-HAMA GALOP. By 


Henn pw Vintters. Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 





N ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Jomann Srravss. English Edition. Price 8s, 


Cramer & Co. Limited, 201, Regeut-street, W. 





NNEN POLKA. By Joann Srravuss. English 


Edition. Price 3s. 





A VIE D’ARTISTE VALSE. (Kiéinstlerleben. 
By Jomann Srravuss. English Edition, Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 


LAYFULNESS POLKA. (L’Enfantillage.) By 
Jonann Strauss. English Edition, Price 3s. 
Caamen & Co, Limited, 201, Regent-street, W. 








AR FORCE GALOP. By Jonann Srnraves. 
English Edition. Price 8s, 


Craman & Co. Limited, 201, Regent-street, W, 





SSEMBLY WALTZES. (Juristen ~y -~~4 
Tanze.) By Jonany Stnavss. English Edition. 8s, 


Cuamen & Co, Limited, 201, Regent-street, W. 





TRAUSS’S DANCE MUSIC, oo te ed at 
Covent-garden Promenade Concerts, Eng! \. 
Price 3s. each Number, 


Cramer & Co, Limited, 201, Regent-street, W. 





I OMEO AND JULIET WALTZES, By Sraavss. 
Solo 4s. Duet 5s. 


Cramer & Co, Limited, 201, Regent-street, W, 





lL OMEO AND JULIET QUADRILLES. By 
Henat Manx. Solo 3s, Duet ds. 


Caamen & Co., Limited, 201, Regent Street, W. 





Roe POLKA. By Marx. Solo 8s. Duet 5s. 
Cramer & Co, Limited, 201, Regent-street, W. 





ORZA DEL DESTINO WALTZES, 


Linn, 438. 
Caaman & Co, Limited, 201, Regent-street, W. 


By Juu 





ORZA DEL DESTINO GALOP, 
Lizs. 88. 


Cramer & Co. Limited, 201, Regent-street, W. 


By JuL- 





Bh iy FORZA DEL DESTINO QUAD: 
RILLES 4s. 
Caauan & Co. Limited, 201, Regent-street, W. 





Dees FORZA DEL DESTINO 
QUADRILLES. 3s. 
Cnauun & Co, Limited, 201, Regent-steoct W 
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WORKS PUBLISHED BY J.T. HAYES, LA FORZA DEL DESTINO. 


LYALL PLACE, EATON SQUARE, 8.W, 


WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 48. 3d. 

THE LITURGY of the CHURCH of SARUM, 
ae re TED. Preface by Rev. T. Carter, 7s. ; by post, 

8. Sd, 

INCENSE “After the Aceustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 18. 6d. ; by post, 1s. 8d. 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 138. 6d. ; by 
Post, 14a 6d, 

THE CHURCH'S BROKEN UNITY. Vol. I. On 
Presbyterianism and Irvingism, Vol. I]. On ANARApTisM, 
the Inperenpents, andthe Quakers, Edited by the Rev. 
W.J. FE. Bennett, Froome. Each 3a, 6d. ; by Post, 3s. 10d. 

THE KISS OF PEACE; or, England and Rome 
pS one on the Doctrine of the Holy Eue harist. By a Fellow 

. * College, Cambridge. 2s. 6d.; by Post, 28. 8d. 

THE LITURGICAL REASON WHY ; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4a. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY 
being the Sequel to ‘‘ Tae Biste anv 17s INTERPRETERS.” 
Ss. 6d. ; by Post, 38. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories ; the Truth. ~ 
Ww. J. frons, D.D., Prebendary of St. Paul's, 8s. 6d. 
post, 8a. Od. 

BANGTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90."—British Magazine. 7a.; by 
post, 7s. 5d. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s, ; by post, 7s, 5d. 


WORES OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 68. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 24. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, Is. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2a. 6d ; by post, 28. 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8S. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 
and 8. BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA, Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 8s. ; by post, 3s. 2d. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year eS. Cc. “wo ¢ 
Translated from the German. In Month’ y Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 28. 8d, 

RHINELAND and its LEGENDS; and other 
Tales, Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 3s, 9d 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s, 6d.; by 
post, 1s. Td. 


and other 





J. T, HAYES, Lyall Place, Eaton-square, 8.W. 


OPERA IN FOUR ACTS, 
BY 
VERDI. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 
Separate Numbers. 
ACT 1. 


8. 
. 1. Romanza, “ Me Sappme hahee*: r coccoee B O 
- Ditto ... ..M-S. 3 

5 





. da 


. Beena e Duetto, “Ah ber ‘sempre “o mio bell’ 
angelo” oe ..8. and T, 


ACT 2. 
. Coro Ballabile, ‘‘ Hola! hola! hola !’. 


. Canzone, “ Ai suon del tamburro” 
M-S. and Chorus 
. eee eo --M-8. 


. Ditto, solo . 
. Coro e Preghiero, “Padre ‘eterno signor” 
— a, ‘Son pereda son ricco d’onore” 

ditto ererere tere 
. Aria, “Madre, ‘letosa vergine” 00 00 oc ce ce ce cette 
Ditto .... ‘M-s 
. Scena e Duetto, “Pid, tranquilla. Valma sento” 
. an 


tw 


lh ell til =o 
oo Pe OO ROO 
co cooceceo & 


ACT 3. 
. Romanza, “es tu che om seno agli ar = aaa 
DD ecccuwbes — _— venan ai 
Ditto ..... . 
Scenae Duettino, “Solenne in quest’ora”. 
— “Urna fatale del mio destino” ........Bi 
ere oe eoeeeD. 
Coro e Strofe, ey enite ‘alr’ indovina oe es ee 
Ditto, solo . oecheen men 
Ditto do. ie ‘os out 
Arietta, “A buon mercato chi vuol comprare”. -T. 
Ditto ...... “oe ..Br. 
Coro, ** Pane, pan per carita” eeede 
. Coro, Tarantells a, ‘* Nella guerra e la folita’””. ad 
. Aria Buffa, “‘ Toh! toh ! poffare il veinnvniog ‘Br. 

pale 


el tt tt et et et 
PEPE PPP EPPS"? 


- 
as 


. Ditto 
A Rataplan, « Rataplan della gloria’’. 
M-S. with Chorus 
. Ditto, solo M-S. 
. Ditto do. .. 8. 
. Duetto, “Seale! il ‘segreto fu dunque violato” 
T. and Br. 
. Scena ed Aria, Nireengtys di Sengees a 8. 
. Ditto .. M8. 


mimi COCO Or «6 oo CO No Oo 08 Go CO Co Hm mm 09 Oo Co OO 
ooo ooo sooaancecece|oooco 


ACT 4, 
; on Sum, **Che? siete all’ osteria?” . 


’ en e ‘Duetto, “Del mondo i disinganni”. 
Br. and B. 
. Scena e Duetto, ‘Se caddi un giorno esanime” 
— = 
. Melodia, “ =— Pace, 1 mio = ho 
3. Ditto .... ons MS. 


Coto 0 
ooo o oo 


Loxpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





A FORZA DEL DESTINO. By Verpt. 
All the numbers of the opera 


Cramen & Co. Limited, 201, Regent-street, W. 





A FORZA DEL DESTINO. By Verp1. 


Pianoforte score, 20s. 
Cramer & Co, Limited, 201, Regent-street, W. 





A FORZA DEL DESTINO. 

By Vurp1 
Quadrilles on Airs from the Opera ............D’Egville 
Ditto ditto oc ccccee -e 
La Forza Valses . 00 occ cece ce cécocces . Jullien 
La Forza Galop . .. Jullien 


Craman & Co. ‘Limited, 201, " Regent-street, w. 


oom co co 
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T A FORZA DEL DESTINO. By Vzrpt. 
4 


“SwirrLy tHroven tHe West,” 2s. 6d.; and “Tus 
Marpen’s Prayer,” 38. Vocal adaptations in English from 
favourite airs. 


Cramen & Co, Limited, 201, Regent-street, W. 


Le PORZA DEL DESTINO. 
By Vern. 


ee on the Motives from Ge = me, i 
Two ‘Fanta on Airs. F For Piano . 
Retaplan’ M Soldiers’ Chorus). 


La Vivandiére WH. Callect 
— Airs. “Arranged for Pianoforte. Ww. Calicott 


eves . each 
Ditto “ditto” "Duets 
Cramer & Co. Limited, 201, Regent-street, London, W. 
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A FORZA DEL DESTINO. By VErpI. 
Pianoforte Arrangements, Dance Music, &c. 
Caauza & Co. Limited, 201, Regent-street, W. 


Me ILDRED WALTZ. 
Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


_ Saree Ee MeeRy OLD ENGLAND 





By Cuartes Goprrey. 








<< 


EXPOSITION UNIVERSELLE, 


PARIS, 1867. 


THE CROSS OF THE LEGI 
OF HONOUR ” 


CONFERRED UPON 
THE REPRESENTATIVE OF THE 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 
Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed. Instruction 


gratis. Illustrated prospectus and samples of work gratis and 
post free. 


GROVER & BAKER SEWING MACHINE COMPANY 
150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 








These Machines, and the work done upon them, have never 
pared receive the first premium over all competitors wherever 
exhi 





BY ROYAL COMMAND. 


Bue 


METALLIC PEN MAKER TO THE QUEEN, 
JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 

Commercial Public, and of all who use Steel Pens, to 

the incomparable excellence of his productions, which, for 

Quauity of Mareriat, Easy Action, and Great Durasiuty 
will ensure universal preference. 


They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham ; o, 
John-street, New York ; and at 37, Gracechurch-street, London. 


BRIGHTON. 


————— 


CRAMER & CO.S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 





Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS 
WORTH of their Sheet Music. 


CRAMER & 00.’ BRIGHTON BRANCH. 
64, WEST STREET. 


_—— et 
HE CULTIVATION OF TEA in the Bat 
Indies is an important feature, 
TEA COMPANY have, on account of 
exquisite flavour, promoted its sales 
Company are now selling Assam, 
Teas aa Usual, st In 4a Tb. ‘in upward 
as > 
Warehouses, N No. 9, GREAT ST. Cc 
Bishopsgate. 
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